USICA 


orla. 
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‘*THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street; ondon,-W. -* « 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


HIS EVENING (Sarvrpay), June 18th, will be performed 
P MFYERBEER'S Grand Opera, ‘‘LE PROPHETE” (to commence at 8.15). 
Fides, Mdme Scalchi; Bertha, Mdile Valleria; Count d’Oberthal, M. Dauphin ; 
and Jean of Leyden, Signor Gayarre. 

MonpaAy next, June 20th, second performance this season of Rossint’s Opera, 
“SEMIRAMIDE.” Semiramide, Mdme Adelina Patti; Arsace, Mdme Scalchi ; 
and Assur, M. Gailhard. Conductor—Signor BEVIGNANI. 

TUESDAY next, June 2st, production of ANTON RuBUNSTEIN's Grand Opera, 
“IL DEMONIO,” The first work by this celebrated composer ever given in 
England, with entirely new scenery, costumes, and appointments, Herr Rubin- 
stein is personally superintending the preparation of his opera, and will conduct 
the first performance, assisted by Signor Bevignani. Principal characters by 
Mdme Albani, Mdme Trebelli, Signor Marini, Signor de Reszké, and M. Lassalle. 

TuuRspAyY next, June 23rd, ‘‘ROMEO E GIULIETTA.” Mdme Adelina 
Patti, Signor Nicolini. 

FRipAy next, June 24th, “IL SERAGLIO.” Mdme Sembrich, 

SATURDAY next, June 25th, second performance of ‘‘ IL DEMONIO.” 


Doors open at Eight o'clock ; the Opera commences at Half-past. 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 
Orchestra Stalls, £1 5s.; Side Boxes on the first tier, £5 4s.; Upper Boxes, 
#4. 2s,.0g.; Balcony Stalls, lis.; Pit Tickets, 7s.; Amphitheatre Stalls, 
8. Rd. and 5s,; Amphitheatre, 2s. 6d 


UNDER THE IMMEDIATE PATRONAGE OF 
Their Royal Highnesses the Prince and Princess of WALES. 
His Roval Highness and Her Roya! and Imperial Highness the Duke and 
Duchess of EpInBURGH, 
Their Royal Highnesses the Duke and Duchess of ConnauGur. 
His Royal Highness the Duke of ALBANY. 
Their Royal Highnesses the Prince and Princess CurIsTtan, 
Her Roya! Highness the Duchess of CAMBRIDGE, 
Her Royal Highness the Grand Duchess of MECKLENBURGH-STRELITZ. 
His Serene Highness the Duke of TECK and her Royal Highiness the Princess 
MARY, Duchess of TECK. 

Ik JULIUS BENEDICT’S FORTY-SIXTH ANNUAL 
h GRAND MORNING CONCERT, St James’s Hatt, on WEDNESDAY, 
June 29th, at Twoo'clock. Principal Artists—Mdme Albani and Mdme Sembrich, 
Mdme Scalchi and Mdme Trebelli, Mdme Patey, Miss Robertson, Miss Fanny 
Robertson, Miss Henrietta Beebe, Miss Isabella Wennberg, and Mdlle Serwid; 
Signor Mierzwinsky, Signor De Reszké, Mr Griffin,and Mr Lassalle, Signor Motta, 
and Mr Santley, Pianoforte—Mdme Sophie Menter and Sir Julius Benedict. 
Violin—Herr Leopold Auer and M. Ovide Musin. Harp—Mr John Thomas. Mr 
Henry Irving will most kindly recite, in the course of the Concert, H. @. Bell's 
poem, The Uncle, with pianoforte sccompaniment, composed expressly for the 
occasion, and performed by Sir Julius Benedict. {Conductors—Signor BEVIGNAMI, 
Signor Bisaccia, Mr Ganz, Mr A. Viserti, and Mr A. RANDEGGER. Tickets, 
£1 1s., 10s, 6d., 5s., and 3s,.; may be obtained of Messrs Chappell & Co., New 
Bond Street; Mr Ollivier, Mr Mitchell, Royal Library, Old Bond Street; Mr 
Hays, 4, Royal Exchange Buildings, and 26, Old Bond Street; at Mr Austin’s 
Ticket Office, 8t James’s Hall, 28, Piccadilly ; usual Agents; and of Sir Jutius 
Benevict, 2, Manchester Square, W. 
\ DLLE SARAH BERNHARDT at Sir Julius Benedict’s 

Forty-sixth Annual Grand Morning Concert, Wednesday, June 29th, 8t 
James's Hall.—Sir Julius Benedict is very much gratified to be able to announce 
that Mdlle SARAH BERNHARD? will give one of her admired Recitations (full 
particulars of which will be duly announced)—her only performance in a eoncert- 
room, and her last appearance in London previous to her departure for the 
provinces and the Continent. 


RUBINSTELY'S RECITALS, 








PUBINSTEIN’S RECITALS, Sr James’s Hari.—The 

THIRD and FOURTH RECITALS will take place on Monpay Afternoon 
next, and THurspay Afternoon, the 23rd inst., at Three. Tickets, 2ls., 10s, 6d., 
58., and Is., at Austin’s Office, 8t James's Hall, and at all the usual Agents. 


r . . 

i R JOHN THOMAS (Harpist to Her Majesty the Queen) 
begs to announce that his GRAND HARP CONCERT will take place at 
St JAMEs’s HALL, on THURSDAY Morning, July 7th, at Three o'clock, assisted 
uy the most eminent artists, Harp Solos, Songs with Harp Accompaniment, 
uets for two Harps, and several Compositions fora BAND oF Harps. Further 
particulars will be duly announced. Sofa Stalls, 21s.; Reserved Seats, 10s. 6d. ; 
to be obtained of the principal Musicsellers and Librarians; at Austin’s Ticket 

Office, St James's Hall ; and of Mr Joun Tuomas, 53, Welbeck Street, W. 








M8 ALICE FAIRMAN’S MORNING CONCERT takes 
place on Monpay next, June 20th, at 19, HaRLEY STREET (by kind per- 
mission of Dr and Mrs Morrell Mackenzie), at Half-past Three. Vocalists— 
Mdme de Cateri-Lablache, Mdme Marie Roze (by kind ission of J. H. 
Mapleson, Esq.), Misses J. Royd and Alice Fairman, Messrs Guy, Rizzelli, 
Thorp, Bonetti, and Thurley Beale. Pianist—Signor Tito Mattei. Violin— 
Signor Erba. Flute—Mdme Maria Bianchini. Conductor—Messrs Ganz, 
PARKER, RoMILI, and PinsutiI. Tickets at Messrs Schott & Co., and of Miss 
ALICE FAIRMAN. 


j ISS FRANCES SMITH (pupil of Mr Arthur O’Leary) 

has the honour to announce her MORNING CONCERT, under dis- 
tinguished patronage, at 27, HarLey STREET, THURSDAY next, June 28rd, at 
Three o'clock. Vocalists—Mdmes Clara Samuell, Marie Klauwell, Bolingbroke, 
and Mr W. H. Cummings. Instrumentalists—Miss Frances Smith; Messrs 
J. ©. Forrester, F. Ralph, and C, Oberthiir. 


\ DME IDA BLOCH’S EVENING CONCERT will take 

place on TuuRSDAY, June 30th, at Half-past Eight o’clock, at Srzinway 
HALL, when she will be assisted by Mdlle Louise Pyk, Herr J. Ludwig, and Herr 
H. Daubert. Conductor—Mr SrrPHEN Kemp. Tickets, 10s. 6d., 58,, and 2s. 6d., 
of Chappell & Co. and Stanley Lucas, Weber & Co., New Bond Street; Hays, 
4, Royal Exchange Buildings; usual Agents; and at Steinway Hall. 


\ R and Mdme BODDA’S (Miss LOUISA PYNE) CON- 

CERT, by the Pegi of their ACADEMY FOR SINGING, Monpay, 
June 27th, at Eight o'clock, at “ BonaLiy,” 87, Cambridge Gardens, Notting 
Hil), when will be performed an Opera de Salon, “‘LA ROSIERE.” For Pro- 
spectuses of Academy, Xc., apply as above, or to Mr Stedman, 12, Berners 
Street, W. 


of 4 QUIET NIGHT; or, SPUTTERSOME’S TROUBLES.” 

ve Musical Farce in Two Acts (Music by G. GHILBeRTI, Libretto by Major- 
General T. HAY CAMPBELL), will be performed, for the first time in public, at 
the LADBROKE Hau, Notting Hill, on TurspAyY, June 2lst. Performance to 
commence at 8 p.m. Carriages may be ordered at 10.20 p.m. Stalls, 5s, ; 
Reserved Seats, 3s.; Admission, ls. Tickets at W. Whiteley, Westbourne 
Grove ; and Signor Ghilberti, 44, Powis Square. 


TWO FIRST PRIZES FOR GRANDS AND UPRIGHTS, WITH JHE SPECIAL MENTION ABOVE 
ALL COMPETITORS, SYDNEY INTERNATIONAL EXHIBITION, 1879-80. 

















The Highest Honours, Paris, 
1878. 


JOHN BRINSM FAD The Cross of the Legion of 
Ho 


nour. 


Also the Gold Medal 
(L’Académie Nationale), &c. 


The Gold Medal and Diploma of 
Honour, South Africa, 1877. 


The Medal of Honour and Diploma 
of Merit, Philadelphia, 1876, 
The Grand Diploma of Honour, 
Paris, 1874. 

The Gold Medal, Paris, 1870, 
PATENT Le Diplome de la Mention Extra- 

ordinaire, Amsterdam, 1869. 
Patented La Medaille d’Honneur, Paris, 1867. 
1862, 1868, 1871, 1875, Prize Medal, London, 1862, &c. 
and 1879, 
InGreat Britain, France, 
Prussia, Austria, Italy, 5 
Belgium, and America. 
FOR SALE, HIRE, or oN THE THREE YEARS’ SYSTEM. 
ILLUSTRATED PRICE LISTS POST FREE. 


18-20, WIGMORE STREET, LONDON, W. 
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Ye E CONCERTS.—IMPORTANT ANNOUNCE- 

MENT.—HEnNGLER’s Cirque, Argyll Street, W. In consequence of the 
great preparations required in making the necessary alterations and the immense 
amount of skill and labour involved in embe!lishing and decorating the Building 
generally, and the proposed GRAND ESTHETIC LOUNGE in particular, Messrs 
J. Defries & Sons ure utterly unab!etocomp!ete their contract by the timespecified. 
The Management therefore have most reluctantly to inform the public that the 
opening night must be Postponed to SATURDAY, the 25th inst., when the original 

nr will he foithfn'!y earried ont. 
psorss ADE CONCERTS—HENGLER'S CIRQUE, 
ARGYLL STREET, W. 

The Management have the pleasure of announcing that a series of these 
CONCERTS will commence on SarurDAY next, the 25th inst. 

The following Artists are already engaged: MdlleILMA DI MURSKA, prima 
donna of Her Majesty's Theatre (by permission of J. H. Mapleson, Esq.); Mdme 
MARY CUMMINGS, Mdmes ANNIE MARRIOTT, Mary Chatterton. Osborne 
Williams, Mathilde Zimeri, Alice Barth, Norman Stuart, Jenny Pratt, Annie 
Glen, Adeline Paget, Mdme Ernst, Miss Hoare, Mdme Mathilda Enequist ; 
Messrs F. Wood, H. Pyatt, Egbert Roberts, Cattermole, Dudley Thomas, Signor 
Frassini, J. T. Hutchinson, H. Walsham, 8. Webb, &c., &c. 

The services of Mr WEIST HILL have been secured as Director of the Music 
and Conductor, who has selected a Grand Orchestra of 60 eminent performers, 

Solo Cornet ... ree ne “is . Mr HOWARD REYNOLDS. 
Solo Violoncello M. LIBOTTON. 

Principal Violin Mr GEORGE PALMER. 
Solo Horn Herr PAERSCH. 
Accompanist... sie nel as .. Mr H. LEIPOLD. 

Constant change of Programme will form one of the chief characteristics of 
these Concerts. Several Musical Novelties will be introduced during the Series, 
and the First Part of certain evenings will be devoted to the Performance of the 
Works of the Great Masters, New and Popular Dance Musie will also be intro- 
duced Every Evening. 

Exch Evening the Performance will be preceded at 7.45, by the Operetta of 
Litschen and Fritzchen, 

The Concert to commence at 8.15, 

At great expense the whole of the building has been redecorated, embellished, 
and illuminated by Messrs J. Defries & Sons, A novel and attractive adjunct to 
the building will be found in the sthetic Lounge, which it is believed will form 
an elegant and fashionable promenade, 

Especial care has been taken in regard to Ventilation. 

Mr J. C. BAKER, Acting Manager. 


MDME LIEBHART. 
\ DME LIEBHART’S GRAND ANNUAL CONCERT 
4!i will take place on TuEspay Evening, the 28th of June, at 8SretNWAY HALL, 
assisted by most eminent artists. Full particulars will be duly announced, 


‘ as 21% sO nd nu ry ‘ , 
\ R GANZ’S ORCHESTRAL CONCERTS, Sr Jawes’s 
HAti,—The LAST CONCERT will take place on SaruRDAy Afternoon 
next, June 25th, at Three o’clock. The Programme will include Beethoven's 
Rymphony in A major, No.7; Schumann’s Pianoforte Concerto in A minor; 
Festival Overture (Benedict); Two Intermezzi from the Masque of Puntora 
(Alice May Smith); Pianoforte Solos and Vocal Music, Pianist—Mdme Sophie 
Menter. Vocalist—Mdme Marie Roze. Conductor—MrGanz. Tickets, 10s. 6d., 
7s., 5s,, 3s., and 1s,,at the usual Agents; and of Mr WILHELM Ganz, 126, 
Harley Street, W. 


7 pT wD mM = en rT arre — 
\ R HERBERT E. THORNDIKE’S MORNING CON- 
a CERT at Sreinway Hatr, Turspay next, June 2st, at Four o'clock. 
Artists—Miss José Sherrington, the Misess Layton. Miss Agnese Thorndike, and 
Fraulein Ertz, Miss He’éne Arnim, and Friulein Ralase, Mr Shakespeare, and 
Mr George Power. Instrumentalists—Mdlle Vaillant, Messrs 8zezepanowski, 
Zerbini, and Daubert. Pianoforte—Herr Armbruster. Conductors—Mr Deacon, 
Mr Parker, and Signor Randegger. Tickets—Stalls, 7s, 6d. ; Area, 5s.; Balcony, 
2s.; may be obtained of the principal Musicsellers; at Steinway Hall; and of 
Mr THORNDIKE, 37, Elgin Road, St Peter’s Park, W ‘ 








ERR ALEXANDER KUMMER (late Professor at the 
Leipsic Conservatoire)-EVENING CONCERT, Royal ACADEMY oF 
Music, WEpNESDAY next, June 22nd, at Eight o'clock. Miss Rosenthal. Piano- 
forte—Mr William Coenen. Violoncello—M. Joseph Hollman. Vio!in—Herr 
Kummer, And other distinguished Artists. Stalls, 10s. 6d.; Balcony, 38 ; 
Admission, Is. Stanley Lucas, Weber & Co,, 81, New Bond Street ; Chappell & 
Co.. 50, New Bond Street; and at the Royal Academy of Music. 
QCHOLARSHI PS.—LONDON ACADEMY OF MUSIC, 
k St GrorGe’s HaLt.—ELEVEN SCHOLARSHIPS of the collective value 
of £173 5s. will be COMPETED for, at a Concert given for the purpose in St 
GEORGE'S HAL, on Tuurspay Evening, July 7th, These Scholarships are open 
to young Vocalists and Instrumentalists (English born) who can satisfy the 
Examiners at a preliminary examination, Full particulars can be obtained 
at the Office of the London Academy of Music, St George’s Hall (entrance in 
Mortimer Street), on and after Wednesday, June 8th, 


vr ra nl al TaTN 
ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LaNspownE Corre uy. 

and MyppELToNn HAL. gher 
and Choir Study (percentage upon 
Candidates (Amateurs eligible) 
nvelope, stating qualifications), 


; TO 
A PROFESSOR of established reputation, having some time 
d disengaged, would be happy to treat with a Publisher for EDITIN 
REVISING, &. Address, “ Anson,” 13, Victoria Road, Gipsy Hill, 8.E. weve 
eatpivry iv HEAVEN AND EARTH.” rad 
7 EAVEN AND EARTH.” Crro Prysvr’s grand new 
Song. The Poetry hy ADELAtDF Procrep. Sung by Mdme ENRIQUEZ, 


an! a'realy pronounced a great success, Price 2s, net.—K ) 
b ; at s ° <5, »-- KEPPEL & «9 22 
Regi nt ! t-eet. Loudon, W, sah 








The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P, 
Goumas & Co., for the fine quality of tone and finish of their Instruments, 

SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 
FOR 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, axp SAXOPHONES, 


P. GOUMAS & Co. 


(Late Burret, Crampon & Co.), 
Established 1830. 
Nine Prize Medals have been awarded to Goumas & Co. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys, 
Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c. 
Manufactory at Mantes (Seine et Oise), France, 
Cerf, 18 et 20. . a 
LONDON: 39, WARWICK STREET, REGENT STREET. 
Price Lists sent free on application. 


Puris: Passage du Grand 


“MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFint’s (of Naples) Celebrated Strings for 
Soloists, manufactured by him on a system invented by Mons, J. B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT'S (of Philadelphia, U.S.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 
Just Published. 
NEW SONG BY J. L. HATTON, 
+ 
THE GOOD SHIP ROVER. 
Words by JOHN STEWART. 
Music by 
3. G,. ACTON. 
Price 4s. 
Duncan Davison & Co., 244, Regent Street, London, W. 
a 2 Just Published. 


SONATA FOR THE PIANOFORTE, 
ly STANFSLAVUS BLEIOT. 
1, ALLEGRO.— The First Attempt.” | 3. ScnERz0.—“ Second Attempt ” 
2, ANDANTE.—“ Despair and Return.” 14. Ronpo. —‘‘ Success at last.” 
Price 4s, 

London: Duncan Davison & Co., 244, Regent Street, W. 
~ “SOME NIGHT” and “’TIS ALL THAT q CAN SAY.” 
M* ISIDORE DE LARA will sing his new Ballad, 
ye “SOME NIGHT,” and Hope Tempte's “’TIS ALL THAT I OAN 





SAY,” at all his Engagements during the Season, : 
; : “LE CARNIVAL DE. VENISE.” A 6 oli 

\ ISS BEATA FRANCIS will sing Benepict’s Variations 

4 on ‘LE CARNIVAL DE VENISE,” on Tuesday, June 28th, 








Just Published. 
Pianoforte and Orchestra. By 
Price 7s.6d. STANLEY Lucas, WEBER & Oo., 


ONCERTSTUCK | for 
WALTER MACFARREN, 
84, New Bond Street, 
Just Published. 


LET THE SOLID GROUND. 


Song. The Poetry by 
Tennyson. The Music by Eapa, Price 4s. London: Duncan Davison 
& Co., 244, Regent Street, W. 


“MHE TWO HEARTS.” 





Song, with English and German 
words. Music by M. BerGson. 4s. 

TRANSCRIPTION BRILLIANT FOR PIANO, on the celebrated German 
Song, ‘THE TWO HEARTS,” by CraMER. 338. } 

EASY TRANSCRIPTION on “ THE TWO HEARTS,” by GeRMonT. 3s. 

“THE TWO HEARTS,” TRANSCRIPTION FOR VIOLIN, by H. Lur@en, 3s. 
me... _" HEARTS,” TRANSCRIPTION FOR VIOLONCELLO, by H. 

UTGEN, 3s. 

London: J. McDowE Lu & Co., Beak Street and Warwick Street, 
Regent Street, W. 

The Weiner Zeitung (Vienna Court Journal) wrote on the above song :— 
‘“** Wenn sich 2 herzen scheiden’ (‘The Two Hearts’) belongs to the most 
beautiful songs that the German music possesses, The melody, tender and 
thrilling, rises gradually to a passionate degree, and the accompaniment is 
formed of arich and original harmony. Besides this, the song is suited to all 
voices, its compass being limited to an octave, from F to F.” The success that 
this song has obtained has induced the publishers to publish the various Trans- 
criptions for piano and several other instruments, which will be widely spread, 
on account of the brilliant and easy manner in which they are written. 
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THE DRAMA IN NORTON-fOLGATE, 
A very Minor Recorp. 
(Concluded from page 363. ) 


The “ laurel-crowned” pantomime ran till March the Ist, 1263, 
when Mr James Anderson played for a month in The Robbers, 
Ingomar, and Civilization. Mr Young opened at Whitsuntide 
with a new drama, Bow Bells. An English opera company, con- 
sisting of Miss Anna Hiles, Mdme Laura Baxter, Mr Patey, Mr 
Aynsley Cook, Mr St Albyn, and Mr George Perren, sang in July, 
On Saturday, rd of October, the City reopened, for the winter, 
under the sole lesseeship of Mr Nelson Lee, with Falconer’s Peep 
O'Day, prefaced by an inaugural address from the pen of Mr 
FE. L. Blanchard, and spoken by Mr J. F. Young, the stage- 
manager, which we transcribe : 


‘* Ladies and Gentlemen—I’m not quite sure, 
But rather think you've heard those words before. 
Well, true it is, and, pity ’tis, tis true, 
It isn’t easy now to say what's new ; 
Unless, indeed, some novelty was found 
In lines that run a long way under-ground, 
Or, ’twixt yourselves, me, and the Morning Post, 
Raising our fashionable friend, The Ghost. 
But, you all know, this house attention merits, 
As being the proper place to raise your spirits, 
To stir your hearts with dramas quite domestic, 
Or raise a jest, maybe, in style majestic ; 
In fact, a Public House and sign to borrow, 
A House of Call, and call again to-morrow. 
But stop, for my appearance there must be 
Some sort of motive—dear me, let me see— 
I know. On this which is our opening day, 
Something particular I had to say ; 
But in my haste to see your welcome faces 
I've lost my part and can’t tell where the place is. 
There’s one line in the play-bill I am sure— 

‘Places secured each day from ten to four,’ 

Well, now to frankly put the present case, 
I, as a servant here, must know my place ; 
And having got it, I come forth to say, 
This really is a most important day. 
‘If why ?’ you ask, I answer, ‘ For this reason,’ 
It is the opening of our Winter season. 
When your old favourite, Worthy Nelson Lee, 
Becomes, as well becomes him, Sole Lessee ; 
Though Sole Lessee he’s only from this minute, 
You'll all well know his soul has long been it. 
To brevity the soul of wit being debtor, 
The Lessee thinks the less he says the better ; 
Yet though he says but little, he will do 
A great deal, if he’s patronized by you. 
Leaving his acts to show, as each month passes, 
His three-act dramas and his one-act farces ; 
And as his modesty cuts short his speech, 
For him your vote and interest, I beseech. 
You know how long he has woven Christmas rhymes, 
Making you laugh with roaring pantomimes, 
How many hundreds he has penned, remember, 
That flung a sunbeam into dark December. 
Well, now he asks you to assist in one 
Of the best openings he has ever done, 
Seeking your aid to kindly help him o’er 
A change of scene he never had before. 
You know his industry—that never fails, 
Just raise a breeze, enough to fill his sails ; 
And this stout craft, all sands and shoals safe past, 
With him for Pilot, will reach home at last. 
Our freighted ship thus starts on Fortune’s ocean, 
Where Lee is now, I've not the slightest notion ; 
But when there’s any risk, my cry will be, 
Brisk, boys ; look out a-head, and Helm-a-Lee ! 
In days of old, for England, home, and beauty, 
Nelson expected all to do their duty ; 
And in the present day we've nought to fear, 
Our Nelson’s motto always is ‘I am here !’ 
And being here to give all satisfaction, 
So pipe all hands and clear the deck for action.” 


Mr George Belmore appeared in Tie Deal Boatman, at the end 


of October, and Mr Ryder returned for three nights, December 
the 21st, 22nd, and 23rd. Harlequin Blackbeard; or, Old Dame 








Trot and her Comical Cat, was the pantomime, with Mr William 
Mathews as clown, and Mr Morelli, an excellent ‘pantaloon. 

Caught at Last was the title of a new drania, written by the 
lessee, and produced at Easter, 1X64. On Tuesday, April the 3rd, 
Mr Benjamin Webster appeared in One Touch of Nature, and 
Paul Bedford—glorious Paul—sang a comic song for the benefit 
of Mr Nelson Lee. A Mr Frederick Marchant managed it for 
thesummer. Byron’s Manfred was given, with appropriate scenic 
effects, on the 25th of June, Mr Alfred Rayner playing the /i¢/e 
rile. The house again opened for the winter on Monday, October 
the 10th. Mr and Mrs Clarence Holt played in the legitimate 
drama for four or five weeks, in November and December, and on 
the 26th of the latter month The Aing of the Golden Valley was 
produced with “a clown and a half” in the persons of Mr Huline 
and his youthful son. This pantomime ran up to the 11th March, 
1865, An imitator of the celebrated equestrian, Adah Isaacs 
Menken, who styled herself “the beautiful Menkon,” performed 
in Mazeppa in April, but failed to make any impression. Mr 
Nelson Lee, although still retaining the lesseeship, had now 
retired from all active share in the management, which devolved 
upon Messrs Marchant and Travers. Mr Creswick had an engage- 
ment in July, and appeared in The Flower Girl, Virginius, and 
Othello, Mr Alfred Rayner played Cardinal Wolsey in Septem- 
ber, and Miss Jane Coveney joined the company in October. 
Othello was mounted with some care, in November, to introduce a 
Mr Newton Gotthold as the Moor, Mr William Travers as Iago, 
Miss Le Thiére as Emilia, and Miss Ada Cavendish, Desdemona. 
The pantomime, Aing Flame, was written by Nelson Lee. Some 
of the survivors of the ill-fated ship, London, were induced to 
exhibit themselves on the stage for a few weeks in February, 1866. 
The house was opened in July by Mr Waldron, a good actor, with 
a version of the Porte St Martin drama, Ze Bossu, but the new 
management came to an abrupt termination during the autumn, 
and Mr Douglas, who had just been burnt out of the neighbouring 
Standard Theatre, transferred his company to the City of London 
at the beginning of November. Mr Nelson Lee again furnished 
the pantomime, entitled Ding, Dong, Dell. A very young girl 
who figured in it as Miss Constance, has since become better 
known as Miss Constance Loseby, the popular burlesque actress 
and singer. The clowns were Almonti and Delevanti. 

Miss Sarah Thorne played in January, 1867. Burton’s Christy 
Minstrels occupied the house in Lent. At Easter it reopened 
under Mr Morris Abrahams, of the Effingham Theatre, with a 
very good company, comprising Mr T. Mead, Mr David Jones, 
Mr brittain Wright, Mr William Spencer, and Miss Fanny 
Bennet. The performances,—one constant round of utterly 
worthless melodramas—call for no sort of observation, except that 
the excellent actor Mr 'T. Mead seceded from the theatre, at the 
end of November. Mr Nelson Lee contributed the Christmas 
novelty once more. Its title was Wat Tyler; or, Love, War, and 
Peace. The pantomime—owing to the rival attractions of the 
new Standard Theatre, lately rebuilt on a greatly extended scale 
—came to an untimely end about the middle of January, 1868, 
and the house reopened, as a circus, under the direction of Herr 
Dassie. On the first of March, Mr Nelson Lee announced the 
theatre to let, but his advertisement of “ great chance for a start 
in management,” seemed to offer small inducement to any one, 
since no candidate appeared to be forthcoming. Captain Horton 
Rhys, however, ventured, at Easter, to produce a drama, Elle 
Brandon; or, Revenge and Love, in which Miss Catherine Lucette, 
Miss Julia Seaman, Mr Lewis Ball, Mr Dolman, Mr Dudley and 
the author played. The management and company were of a 
higher class than those immediately preceding them, but the 
house had sunk to so low an ebb—the people in the boxes 
smoking their short pipes, during the _performance—that the 
speculation was abandoned within a fortnight, and the City was 
again advertised to let, “on most moderate terms. ' 

Mr George Webster—brother of the proprietor of the Adelphi 
—next tried his hand, with a melodrama by J. B. Johnstone, 
Paved with Gold, and a ballet-divertissement, in which the cancan 
was announced to be danced by “a bevy of the most lovely, and 
graceful ballet ladies in the world.” This was in itself a sufficient 
indication of the sort of management to be attempted there. It 
lasted, however, only for a week. At the end of June, the luck- 
less little house was again opened, under the quadruple guidance 
of Messrs Harmer, Wright, Lane, and Roberts, with a drama, 
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Our dear o'd Home, in which the hideous spectacle of a corpse, 
laid out ina winding sheet, with the moonlight playing upon 
its features, was introduced as the sensation of the piece! The 
theatre soon closed again, and in August Mr Nelson Lee 
sold the property to the Great Eastern Railway Company— 
for £6,000 —who relet it toa Mr Harrison, for music-hall purposes. 
The place was then reopened, at prices varying from 3d. to 1d. 
In other words, the City of London Theatre, which, for thirty 
years had held its own so bravely, amongst the Minors, and upon the 
boards of which so many of our leading actors and actresses had 
not disdained to tread, had at last descended to the level of a 
Penny Gaff. It is unnecessary to pursue the story further. 
Enough that—happily for the neighhourhood—this last, and 
worst state of things has ceased to be ; that the building has long 
since been converted to other uses. The exterior, indeed, is still 
the same. The classic front remains unchanged, to mark the 
spot, and “point a moral” to the passer-by. But its old 
frequenters know it no more: for the graceful columns now 
merely serve to shelter and adorn—a soup-hitchen. 
MicuarL, WILLtAMs. 
Eastbourne, 10th May, 1881, 


——oOo-— 


ANDRE CAMPRA. 


1697.* 
L. 
(Continued from page 372.) 

We know that at this period it was in the maétrises alone that 
a good musical education was to be obtained; the great schools of 
music, public and private, conservatories or others, did not then 
exist, and the maitrises, where the instruction was organised in a 
regular and logical fashion, formed the nurseries whence artists 
issued and afterwards spread through the length and breadth of 
the land. But, despite the sphere in which he was naturally 
placed, Campra would seem to have been even then tormented by 
a love for the stage, since he was expelled from the maitrise for 
having personally taken part in the performance of an opera. | It 
is an ecclesiastical writer, the Abbé Marbot, who, in tracing the 
history of the maitrise at Aix, relates this previously unknown 
fact. 


‘‘The system of discipline in the choir,” he says, ‘‘ prohibited the 
musicians from giving lessons generally or taking part in theatrical 





performances, This last rule especially, several times renewed, was | 


severely applied. The celebrated Campra himself was turned out 
in 1681 for having appeared in an opera and re-admitted only after 
a satisfactery act of contrition. The fact is : the question was not 
simply one of propriety, which repudiated an alliance between the 
stage and the altar, but also of decency for servitors wearing the 
ecclesiastical garb and living in common.”+ 

This note is interesting not only as showing the taste felt by 
Campra, even in his youth, for the stage, but also because it 
affords information respecting certain details of his mode of life 
in the maitrise at Aix; it is from this note that we learn that he 
then wore the ecclesiastical costume and lived in a community at 
the maitrise. On the other hand, the fact adduced by M. Marbot 
under the date of 1681 would seem to invalidate Laborde's state- 
ment that in 1679 Campra went to Toulon as music-master at the 
Cathedral. There would, however, not be, perhaps, anything 
astonishing in the fact that the future author of Tuneréde and 
I’ Europe galante should spend a year or two at Toulon and then 
return to his master at Aix. Iowever this may be, one thing is 
certain, namely: that Campra eventually became director of the 
chapel at the Cathedral of Toulouse, and discharged the functions 
of that post in 1690. Jal has discovered, in connection with 
Campra’s residence in that city, the trace of a highly curious 
incident, of which nobody was aware, and which, had it taken an 
unlucky turn, might have suddenly cut short Campra’s artistic 
career and deprived France of those remarkable works which, for 
upwards of a quarter of a century, constituted the glory of and 
were a source of wealth to our first lyric theatre. The story 





* in Le Meénestrel. 

t “|Maitrise métropolitaine d’Aix, son histoire de 1580 & 1720,” contained 
in the Musica sacra, a magazine of liturgical song and sacred music, pub- 
Vshed at Toulouse (October number, 1379). The Abbé Margot founds what 
he says with regard to the fact in question on a deliberation held by the 
Chapter, the 20th March, 1681, and entered in their registers, 











describes the infamy of a recruiting agent, who was charged with 
enrolling sailors for the State, and who, by an unworthy ruse, 
nearly forced Campra to embark, and, despite himself, serve in a 
king’s ship. The fact would be incredible, if Jal’s account, as 
exact and circumstantial as can possibly be desired, were not based 
on documents of undeniable authenticity. I here give it almost 
in its entirety : 

‘A singularly disagreeable adventure happened to Campra at Tou- 
louse in 1690. “M.de Tourville was manning a fleet and the captain 
of each of his vessels received orders to complete his crew. The 
principal element of the crews on board men-of-war were the sailors 
of the so-called ‘classes,’ but this element was insufficient, and it 
was necessary to have recourse to a system very similar to the 
compelle intrare, named in England: the press. When persuasion 
was of no avail, the recruiting officers often employed force, though 
the King forbad them to have recourse to violent means. But the 
King was not obeyed as the reader will see, : 

‘Well, then, the captains commanding the vessels of his Majesty, 
Louis XIV., were engaged in getting together their crews and 
enlisting soldiers at the beginning of the year 1690. Commandant 
de Bellefontaine de la Malmaison despatched into the provinces officers 
charged with the task of enrolling men. One of these officers, the 
Chevalier de Juliard, a midshipman belonging to the Sérieux, went 
to Toulouse for his captain, and searched about the town for young 
and vigorous fellows willing, for a stipulated sum, to shoulder a 
musket on board M. de la Malmaison’s vessel, or serve as sailors. 
He met, somewhere or other, André Campra, then music master at 
the Cathedral, and offered him a good engagement. But Campra, 
who had no taste for the profession of arms, and preferred the modest 
duty of training for sacred song the choristers of the metropolitan 
church, to the honour of serving his Majesty on board one of the 
latter's glorious vessels, refused without more ado the offer. The 
midshipman thought, however, he might make the musician a useful 
intermediary with two choristers, who struck him as being of an 
age and stature fit for handling a short pike or a musketoon, Cam- 
pra promised to sound his two pupils, and like an honourable man 
to do what he could to oblige the King, M. de Tourville, M. de la 
Malmaison, and their agent, the Chevalier de Juliard, but he failed 
signally. What did the royal recruiting officer do? He entered Cam- 
pra in his register of men enrolled, and sent an exempt to bid him hold 
himself in readiness to start for Toulon. Campra was expected on 
board the Sérieux, where a master of military drill would teach him the 
duties of a musketeer. As the reader may imagine, Campra objected ; 
he protested, declared he would not leave St. Stephen’s, which was 
a second native land to him, that he was bound to it by his office, 
and that he had no notion of abandoning his spinet and a composer's 
ruled paper for the honourable, but to him repugnant, instruments 
of maritime warfare. M. de Juliard’s reply was an order for 
Campra to be sent to prison, and kept under the bolts of the 
Seneschal of Toulouse. Had Campra been an obscure musician, 
going about giving lessons, he would have been conducted, with 
his hands in irons, to Toulon ; luckily, he served ree some Jean 
Baptiste Michel Colbert de Villacerf, archbishop of Toulouse, who 
did not take the matter quietly. His grace claimed his musician, and 
the doors of the jail were flung open to allow master André Campra 
to pass out. All was not, however, yet over. Juliard insisted on 
having his soldier, and, on the 25th February, a judge ordered that, 
in three days, the midshipman should prove the validity of the 
engagement repudiated by Campra. Juliard did not trouble him- 
self to do so, and, on the 18th March, M. de Lemoignon de Basville 
declared the pretended enlistment null and void, and condemned 
the midshipman of the Sérieux to pay the costs in the case. But, 
as Campra was still threatened, the Archbishop lodged a complaint 
with M. de Pontchartrain against the officer so ill-advised as to 
prosecute, despite a judicial decree,amusician covered with the prelate’s 
violet mantle. On the 29th March, M. de Pontchartrain requested 
M. de Basville to send him the papers in this remarkable case. 
Juliard then invented the following incrediblestory : ‘Campra’ he stated 
‘was a libertine who had seduced a girl and made her a mother ; Cam- 
pra told M. de Juliard he must serve for a campaign in order to escape 
the anger of his victim's parents, and begged the officer to enlist 
him. A man, a friend of the Chevalier’s, heard Campra’s confession, 
and swore on the gospels that the midshipman had spoken the 
truth.’ This was all an infamous fabrication, and no one believed it. 
The Archbishop instituted enquiries, discovered the alleged fact to be 
without foundation, and delivered Campra, whom the affair had 
terribly alarmed, from the hands of the recruiting agent. ‘The poor 
musician was but too well avenged for the latter’s unworthy conduct, 
M. de Juliard being killed on the 16th July, 1690, in the celebrated 


engagement at Bevezier, which did so much honour to Tourville.”’t 





{“ The papers on which [ have founded the account the reader has just 
perused,” adds Jal, *‘ are in the Archives of the Navy, where they are classed 
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As soon as he had recovered from the very justifiable emotion 
caused by this adventure, Campra quietly resumed his duties at 
the Cathedral of Toulouse, where he remained four years longer. 
It was not till 1604 that he left the South of France to settle in 
Paris, which he was destined never more to quit, and it is once 
again Jal to whom we owe our knowledge of the exact date of 
Campra’s entry into Notre Dame, and of his being appointed chief 
of the maitrise there. 

“The capitular registers of Notre Dame de Paris,” says this 
writer, ‘‘testify that on Monday, the 2Ilst June, 1694, André 
Campra, clerk of the diocese of Aix, was admitted into the mattrise of 
Paris, in the place of Jean Mignon. He is described in these 
registers which I have before me as being: ‘ Nuper symphoniarcha 
ecclesia Metropolitane Tolosane ;’ consequently he did not come from 
the Jesuits’ establishment, where, according to Father Bougerel, he 
was music master before going to Notre Dame. Campra held the 
maitrise of this Cathedral till the 13th October, 1700. ‘: that year 
he left and brought out at the Opera his //éxione, which was won- 
derfully successful. It appears that in 1694 he was admitted into 
Notre Dame without being obliged to compete with anyone else, a 
test which Lalouette and other masters had not been spared ; at 
least, the capitular registers are dumb with regard to the fact 
of competition, which is mentioned where other musicians are 
concerned,” 

It is not astonishing that he was not subjected to this 
ordeal to obtain the appointment of Chapelmaster. I should not 
be surprised even at his having been summoned expressly to 
Paris to take the position, and at his having his nomination in 
his pocket when he left Toulouse. His reputation, as I have said, 
was great, and had certainly extended beyond the limits of his 
province, and, instead of waiting for him to ask them, the 
Chapter of Notre Dame were probably anxious to secure the 
services of so distinguished a man. As for the Jesuits, whether 
it was before or after his admittance to the metropolitan church, 
it is very certain—for all the biographies, contemporary or other- 
wise, agree on this point—that he was also music master in their 
college and residence, where he succeeded Charpentier, on the 
latter's resigning his double functions to take possession of the 
maitrise of the Sainte-Chapelle. Another fact beyond doubt is 
the success he obtained at Notre Dame, whither, it is said, people 
flocked in crowds to every musical ceremony for the purpose of 
hearing his fine motets. We may conclude, however, that it was 
not exclusively with the object of writing religious music that 
this great artist came to Paris, and it seems to me that he must 
from that date have entertained the intent'on and the desire of 
trying the stage. At any rate, he lost no time as far as this was 
concerned, for only three years elapsed between his arrival in the 
capital and the production at the.Opera of his first work, 
L’Europe galante, which so brilliantly opened the series of his 
numerous successes, 

(To be continued. ) 








Brerioven's Missa Soresnis.— Adequate performances to be 
heard of this sublimest amoug Beethoven's choral works—his gen- 


erally accredited masterpiece, indeed—are so very rare, that special _ 


attention may be invited to the fact that it absorbs the entire 
programme of the ninth and last of the present series of “ Richter 
Concerts,” on the 23rd inst., when, with a band and chorus of 800 
members, under the direction of that heroic chief (the choir 
having been in constant rehearsal since November), the most 
gratifying result may be prognosticated with more or less certainty, 
Additional interest attaches to tle occasion inasmuch as this 
mighty outpouring from a mighty intellect has been silent 
among us since 1870—the Beethoven centenary. Let it then 
speak again in thunder, and all faithful worshippers of the 
“ Master of Masters ” be present, to hear and to be editied. Not the 
least ardent of such true disciples will be Hans Richter himself, 
Mark, readers all—Thursday next, June 23rd, 

anong the historical documents dated 16th April, 1690, (Letter of M. de la 
Moignon de Basville, Montpellier, 16th April; Letter from the Min’ster to 
M. de la Moignon, 7th March; Petitions from Campra; Letter from M. de 
Na Moignon, 18th March; Statement of M, de Juliard, 13th April: Affirm: 
tion on the Holy Gospels of the noble Gaudens la Forgue, member of the 
prefession of arms, aged 25.) This last document is curious, and falsehood 
We apparent in every ling of it,” 











ROYAL ITALIAN OPERA. 


During the rehearsals of M. Rubinstein’s forthcoming opera, Jl 
Demonio, Mr Gye continues to repeat well-known works in a more 
or less familiar manner. On Saturday Dinorah was given, with the 
cast noticed by us some time ago, save that Mdme Patti replaced 
Mdme Sembrich in the title character. Comparisons between the 
two artists are unnecessary and unfair, since more reasons than 
generally suffice for conviction would be required to prove that 
Mdme Patti’s Dinorah has a rival within a ‘‘ measurable distance.” 
The part is one which the great artist long ago made specially her 
own, and the success of any given performance is at all times dis- 
counted with perfect surety. On Monday the opera was JI Don 
Giovanni, strongly cast, although lacking the promised interest of a 
début, owing to the inability of M. Bouhy to play the Don. In his 
stead, Signor Cotogni assumed a part of which he has for years been 
an accredited and never other than welcome representative. The 
female characters in Mozart's immortal work were made attractive 
in a particular measure by the talents of the artists who assumed 
them. What, for instance, could be better than Mdme Patti's 
Zerlina, whose songs the public encore as a matter of course, and 
who would have to repeat ‘‘La ci darem” were it given with a 
voiceless Don. In her fascinating r6le Mdme Patti was triumphant 
as ever on Monday night. The Donna Anna of Mdme Fiirsch-Madier 
and the Donna Elvira of Mdlle Valleria proved not unworthy of the 
association to which they were admitted. Fach artist was suited to 
her part—Mdme Fiirsch-Madier by strong dramatic feeling and 
thorough earnestness; Mdlle Valleria by the keen perception and 
vivacious expression that enable her to detect and bring into relief 
the true points of a character. When we add that Signor Marini 
played Don Ot‘avio, M. Gailhard Leporello, Signor Scolara Masetto, 
and M, Dauphin the Commendatore, it must be obvious that the 
representation was above the average standard of merit. Last 
evening Mozart’s // Seraglio was repeated, 








Léon Escvprer has disposed of L’Art Musieal—which he 
managed so well for twenty years—to Girod, the music-publisher. 
(It is to be hoped that Jules de Ruelle will continue to write for it, 
—Dr Blidge.) 

Herr Liwsnpenc.-—This young and already distinguished 
pianist, who proved, at one of Mr Ganz’s Orchestral Concerts, 
that he could play Herr Kubinstein’s Fourth Concerto as well as 
Herr Rubinstein himself, and who will be remembered side by 
side with Mdme Sophie Menter in the history of this London 
summer season, has returned to the Continent, 

Frtenps and admirers of Franz Lachner, who recently entered 
on his seventy-eighth year, will be pleased to know tliat he has 
completed a new orchestral Suite, Besides the mental vigour he 
displays, the venerable composer's physical health enables him to 
undertake the task of preparing the entire score himself.— 
Siynale, 

Ifnx Maststy's Tatarne.—In consequence of the rehearsals 
demanded for the Mefetofe’e of Signor Boito, Mdme Christine 
Nilsson has not played this wes, At the second performance of 
Mignon the part of the heroine devolved upon Mdme Marie Rose, 
who of more than one occasion has shown that she knows it 
thoroughly, and can enter with intelligence into its spirit. Mr 
Mapleson was lucky in being able to find so competent a substitute 
on an occasion of inevitable emergency, and the audience showed 
their appreciation of the good service rendered by the popular 
French artist in warm and frequent applause. There was also 
another deputy, in the person of a young stranger with a fresh voice, 
fresh looks, and decided promise, Miss Emma Juch—who, in the 
absence of Malle Lilli Lehmann, undertook the part of Filine, 
The rest of the cast was as before, Meanwhile, that deserving 
popular favourite, Miss Minnie Hank, engaged for a brief series 
of performances, appeared on Thursday night as Carmen, too late 
for notice in this week's impression. Mefatufele is to be given to- 


| night, with Mdime Nilsson as Margherita and Helen of Troy, 


Signor Campanini (his first appearance this seasun) as Faust, 
Signor Nanetti as Mefistofele, and pretty Anna de Belocca as 
Marta aad Pantalis,— Graphic, 
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SOPHIE MENTER. 
(From the ‘‘ Daily Telegraph.” ) 

This is an age of pianists, and the present season will be remem- 
bered as a crowning illustration of the fact. How many may be now 
upon the way hither we do not know, but already we have amongst 
us M. Rubinstein, Dr Hans von Biilow, M. Carl Heymann, M. 
Lowenberg and Mdme Sophie Menter, with others less renowned. The 
quintet of luminaries is surely sufficient for distinction, even though 
Dr von Biilow should persist in reserving his light for private circles, 
We trust the Doctor will not so persist. It would be cruel of him 
to withhold from English amateurs a unique opportunity for the 
exercise of comparative criticism, and for the determination of such 
interesting problems as the exact relative position of, say, himself 
and M. Rubinstein. Meanwhile, Mdme Sophie Menter has stepped 
forward on behalf of those whom Dr von Diilow calls ‘ petticoat 
pianists.” We had heard her under the auspices of Mr Ganz, the 
Philharmonic Society, and the Crystal Palace, but it is one thing to 
play a single picce and another to undertake an entire programme 
with the view of keeping an audience in their seats for two hours, 
Mdme Menter was bound to emulate her precursors in this respect, 
and she did so a first time some ten days since at St James's Hall, 
whither flocked a crowd of professors and connoisseurs, M. Rubin- 
stein and Dr von Biilow at theirhead. The nature of Mdme Menter’s 
task will appear in its true proportions if we indicate the contents of 
her programme. The list comprised an arrangement by Carl Tausig 
of Bach’s organ fugue in D minor, Beethoven’s sonata (Op. 109), a 
Pastoral and Capriccio by Scarlatti, Schumann's ‘‘ Etudes Sym- 
phoniques,”’ three arrangements by Liszt of Schubert's songs, Liszt's 
Fantasia on themes from Les Huguenots, six pieces hy Chepin, and 
Rubinstein’s Valse Caprice. All these things Mdme Menter played 
from memory in two hours and a quarter, not, as may be imagined, 
resting for more than a few consecutive minutes. In respect of both 
mind and body, it was a herculean undertaking, from which even 
the great Moldavian pianist hight have shrunk, much morealady who, 
in appearance at any rate, is far from robust. Passing from the 
wonder of the programme and the labour it involved, let-us enter a 
protest against some of the pieces chosen. Having regard to the 
fact that pianoforte music of a high and unimpeachable class abounds, 
we see no justification for an artist who brings forward arrangements 
like that of Tausig, or fantastic perversions like that in wl ich Liszt 
insults Meyerbeer. These things may show a performer's skill, but 
a pianist should always be first and foremost an artist, who, as such, 
cannot, for the sake of mere display, forget the inevitable conditions 
of service to higher things. We do not hesitate to say that Mdme 
Menter damaged her claim to consideration by stooping to the level 
of Liszt’s vulgar, though in some respects atonishing, fantasia. 
Better that she should be suspected of inability to play things like 
this than that she should demonstrate her power at such a cost. 
Concerning the Tausig arrangement and the transcribed Schubert 
songs, more moderate words suffice. Indeed, one of the greatest suc- 
cesses of the afternoon was made in an arrangement of ‘ Hark, the 
lark.” Nevertheless, the general ruleexcluding all arrangements what- 
ever from the publicrepertory ofagreatartistshould bestrictly enforced, 
Mdme Menter’s entire\performance made a profound impression, and 
was altogether of a remarkable character. We are disposed to think 
as a mechanician she is unrivalled, There is no need in her case 
to plead that certain effects can only be produced from the piano at 
the expense of accuracy, The argument, everybody knows, has 
often been advanced, not without reason, seeing that the great 

Hions”” of former seasons have all given forth wrong notes when 
strenuously roaring. Hencs there has grown up amongst us a 
toleration of such things, if, indeed, wrong notes have not bien raised 
to the dignity of a principle and preashed as a gospel, Mdme 
Menter demolizhes all this at a Liow, hy proving that there iy no 
real need for inaccuracy. She isa "licnne,” and can roar as loudly 
as any male specimen of the order; Lut she never makes a mistake 
on the keyboard. She literally plays what is set down for her, and 
in the midst of such indescribable turmoil as that of Liszt’s Fantasia 
her whirling fingers are unerring, Let us, then, hear no mors 





| scription of ‘‘ Hark the lark.” 





| programme—a big thing, too, in its way, 


apologies for wrong notes. As would-be inevitable attendants upon 
modern development, Mdme Menter gives them the lie in their 
teeth. The lady’s strength is another remarkable feature. From 
what store she draws the power to invest a single instrument 
with the sonority of half-a-dozen is, looking at her delicate frame, 
a mystery, and one made all the more puzzling by a curious 
absence of effort. She does not agonize with the pianoforte. Her 
arms do not fly about like mill sails, nor does she play with her 
whole body, yet the fingers descend like hammers, and the 
instrument shakes to its centre. Scarcely less notable is the 
lady’s delicacy of manipulation in music of a soft aud tender 
character. She plays mezza-voce passages, especially rapid ones, 
with a refinement and equality of touch nothing could surpass, 
and it is only to be regretted that the gradations of tone between 
a musical whisper and thunder are not equally at her command, 
Mdme Menter, however, has been trained in a school which 
cultivates contrast, so that we can hardly wonder if she tries to 
better her instruction. 

Ascending from the artist’s truly prodigious execution to questions 
of style and expression, we find some strangely conflicting results. 
It may be doubted, at the outset, whether the passion of her playing 
is more than a device. When M. Rubinstein storms over the keys, 
we know that he could not do otherwise if he would, There isa 
corresponding tempest in the region of his feeling. Mdme Menter, 
on the other hand, seems to remain in the peaceful centre of the cyclone 
she calls up, and this appearance of artificiality detracts from her 
power. Similarly in pieces the poetic sentiment of which is, as in 
Chopin’s music, like the bloom upon a plum for delicacy, she seems 
to allow their spirit to evade her. Hence the selections from the 
Polish composer made little effect ; the result in this case being as 
marked as in that of Beethoven’s Sonata, though for a very different 
reason, We may take objection also to the hard, mechanical style 
in which the artist hammers out themes that should often be quite 
legato and touched caressingly ; but, passing on, we come to the 
remarkable fact that sometimes she ascends into the highest and 
purest region of true poetic expression. This was illustrated the 
other day by her performance of Scarlatti’s Caprice and the tran- 
Nothing could have been better 
than her work here. Grace, sentiment, exquisite delicacy—in fact, 
all the subtle charms of great playing were obvious, and, while 
ealling forth delight, excited, also, surprise that elsewhere they 
were not present in equal force. Mdme Menter, however, should 
be definitely judged on fuller data than has yet been accorded. 
Enough for the present that in her we have a phenomenon whose 
astonishing qualities demand the most cordial recognition. She is 
an artist to be studied when the glamour of her merely mechanical 
gifts has passed away. But that will not be yet-a-while.—D. 7. 





Herr RvpinstEwn at THE CrystaL PALAcr.—On Saturday 
afternoon there was a grand concert, the honours of which were 
almost exclusively for the great Moldavian pianist, who took part 
in it as executant, conductor, and composer. After Beethoven's 
overture to Coriclanus, admirably given under the direction of 
Mr Manns, Herr Rubinstein, who was greeted with a tempest of 
applause, played the solo part in Schumann’s pianoforte concerto 
in so original a manner that the impression of what is conven- 
tionally termed a new reading” seemed generally to prevail. 
And “anew reading” it was, as Mr Manns and his orchestra 
must have felt thoroughly convinced. Another tempest of ap- 
mae followed, Then Herr Auer of the Musical Union played 

Terr Rubinstein’s violin concerto in G, an early, but mechanically 
very difficult work, to which he brought all his talent. A Biblical 
cantata, Ze Tower of Babel, for solos, chorus, and orchestra, also 
the composition of Ilerr Rubinstein, was the last thing in the 
But of this we must 
reserve ottr opinion till it is performed in London, which cannot 
fail to be speedily, Although the cantata was but imperfectly 
rendered, tuder the direction of its composer, the applause at the 
end was deafening, and Herr Rubinstein must have felt gratified 


| at such a reception accorded to his lengthy and very elaborate 
| production, The concert was thus an unqualified success 
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MUSIC IN GLASGOW. 
(To the Editor of the ** Musical World.” ) 

Sir,—My attention has been called to a letter in one of your 
recent numbers headed “ A New Departure in Musical Criticism,” 
addressed “To the Kditor of the North British Daily Mail.” As 
I was for many years Musical Critic of the Glasgow Herald (the 
paper referred to), and as I have been blamed and much chaffed 
as being the author of the many inexcusable blunders which 
appeared in the report of Rubinstein’s Concert, permit me through 
your influential paper to state that I gave up all connection with 
the Glasgow Herald some months ago, and that when the Recital 
in question took place I was here in London.—I am yours faith- 
fully, 

THE LATE Musicat Critic oF 
TUE “ GLAsGow HeEra.p,” 
Cavendish Square, London, June, 1881. T. L 








Royan Iranian Oprera.—The revival of Z/ Seraglo has up to 
this time been not only the operatic but the purely musical event 
of the season. It is hard to understand, so young and fresh do 
the themes appear even now, that the first representation of Die 
Entfiihrung aus dem Serail in Vienna should date as far back as 
within one year of a century; yet this is actually the case, As 
a“ Komisches Singspiel,” to the text of C. F. Bretzner, consider- 
ably modified, at the composer's suggestion, by Stephanie, it was 
produced at the Operahouse of Joseph IL. (brother to Marie 
Antoinette), on the 12th of July, 1782, and, despite the Italian 
cabals which had caused Mozart so many heart-burnings, was 
received with extraordinary favour both by the Emperor and the 
public. Ina letter to Leopold Mozart, his father, the young and 
excitable musician (then in his twenty-seventh year) says of 
Stephanie's libretto—* Das Buch is ganz gut.” Upon that point 
few will be disposed to agree with him; but upon the music there 
could hardly have existed a diversity of opinion ; such evergreen 
melody and harmony are rare. About the piece itself it will 
suffice to state that “ the heroine of the opera, Constanze, is, with 
her attendant, Blonde, made prisoner by Turkish pirates, and in 
due time finds her way to the seraglio of some Turkish magnate, 
Constanze’s lover, Belmont, hurries to her rescue; and, thanks to 
an appropriate disguise, succeeds in entering her place of confine- 
ment. The stratagem is discovered, and Lelmont would be put 
to death but that the proprietor of the seraglio turns out at the 
critical moment to be Constanze’s brother, carried off in his youth 
to Turkey, where, either by persuasion or force, he has been 
induced to adopt the manners of his new home.” * Stripped of 
incidental matter this is all, and surely nothing could be plainer. 
It is enough, nevertheless, for art lovers that such a simple plot 
should have inspired Mozart, whose share in the transaction 
stands in no need of indulgence on the plea of “ attenuating 
circumstances,” each of the twenty-one numbers into which the 
score is divided being more or less a gem; and of this—notwith- 
standing the few and far between opportunities vouchsafed of 
hearing the opera, as destined for stage representation—the 
majority of amateurs, to say nothing of musicians, are aware. 
Thus doubly al-solved, we may, without further preamble, add a 
word or two about the performance, which, as a whole, must be 
pronounced excellent. J/ Seraglio is by no means a work easy to 
present even fairly well balanced, the dramatis persone requiring 
five thoroughly competent vocalists. That Mr Gye had such 
needful auxiliaries at command, however, was shown, to the entire 
satisfaction of an audience many among whom muy possibly have 
been charmed, for charmed they tnquestionably were, without 

nowing exactly how or why. The sopranos (Constanze and 
Blonde), Mdmes Sembrich and Valleria, the tenors (Belmont and 
Pedrillo), MM. Vergnet and Soulacroix, the bas’ (Osmin), M. 
Gailhard (Selim don’t count, his part being vocally insignificant), 
without exception did their utmost to secure an effective ensemble, 
and not in vain. A marked feature of this opera is that from the 
mouth of each personage music flows which in a true sense of 
dramatic propriety cold not belong to another; that Constanze 
differs from Blonde just as materially as Belmont differs from 
Pedrillo, and that the strains allotted to Osmin hate nothing 
whatever in common with the rest—all which makes the desired 

* Suaver Sitver, (How about Pedrillo, the enamoured of Blonde, 
Constanae’s English maid of honowr?—Dr linge.) 

















reciprocity the more difficult of attainment. Much has been said 
and written during the last thirty years about this individual 
characterization of parts, but it may safely be affirmed that no one 
has possessed the secret so completely, or been able to use it with 
such spontaneous freedom, as Mozart; and this without recourse 
to “leit motif,” or any such means of ticketing. That Madame 
Sembrich would shine conspicuously in the music of Constanze 
was the general belief, a belief more than confirmed by the result. 
Although—judiciously, remembering what was directly to follow 
—she omitted one of her airs, she sang the two others with 
wonderful power and fluency, winning unanimous applause for 
both, and for the last an encore not to be declined with courtesy. 
In this particular air Mdme Sembrich had already astonished 
amateurs at the Philharmonic and other concerts ; but, imposing 
as it proved on those occasions, it created double the impression in 
its proper place, as part of the opera for which it was written, and 
raised the admired Gallician songstress still higher than she stood 
before in the estimation of the Covent Garden public. Mdme 
Sembrich could hardly have been associated with a Blonde more 
engaging, or in all respects more eminently endowed for the 
adequate embodiment of the part, than Mdme Alwina Valleria, 
who acted as pleasantly as she sang artistically, and whose admir- 
able rendering of her airs—one expressive, the other animated, as 
befit the situations in which they occur—achieved two of the 
legitimate hits of the evening. M. Vergnet, as Belmont, did 
better than he has done previously since his début, evincing both 
musical taste and feeling, while his lively companion, Pedrillo, 
found a spirited representative in M. Soulacroix. M. Gailbard, 
too, in a dramatic sense especially, was a more than acceptable 
Osmin, and would doubtless be so in a musical sense, were he not 
forced to devise occasional slight alterations, in order to accommo= 
date a voice which is anything but a basso prof.ndolke that of 
Mozart’s own Fischer, or that of Carl Formes, the most dis- 
tinguished Osmin of modern times, Nevertheless, the duet with M. 
Soulacroix, where Pedrillo makes Osmin drunk and carries him 
off on his back, was acted and sung by the two gentlemen with 
such humour and vivacity as to obtain another marked success 
and another unequivocal encore. The concerted pieces (duets, 
trios, and quartets), were all efficiently given; what little is 
allotted to the chorus was equally to be commended; and 
from the overture to the end, the playing of the orchestra 
under M, Dupont, whose evident care in getting up the 
performance merits unqualified praise, left nothing to desire. 

The accompanied recitatives to meet the requirements of modern 

Italian opera are those composed by Sir Julins Benedict when Mr 

Mapleson revived Z/ Serag’to at the old Her Majesty's Theatre, 

with Mdlle Tietjens as Constanze and Herr Rokitanski as Osmin 

(1866). More ably and -reverentially done they could not be, 

The Turkish March in A minor, which does duty in the picturesque 

interpolated ballet-divertissement, is an orchestral arrangement of 

the finale to the 11th pianoforte sonata (1779), originally adopted 

by M. Carvalho, when, introducing a French version at the 

Théatre-Lyrique, he was desirous that no music except from 

Mozart's own pen should find a place in Mozarts own work. We 
should not omit to mention that the small part of Selim was con- 
fided to Signor Soolara (the only Italian, 1f Italian he be, in the 
cast). Jl Seragliv is very effectively placed upon the stage, was 
a decided success, and it is to be hoped may remain a fixiure in 
the Covent Garden repertory. That with Mdme Adelina Patti 
in the company Dinorah would be repeated was & matter of 
course, and rarely has she appeared to greater advantage as 
Meyerbeer's romantic peasant-heroine, Dom Givranni has also 
been given, with the same versatile lady as Zerlina, as buoyant 
and fresh as ever, and as well beholden of the audience, who made 
her sing both ‘ Batti batti” and “ Vedrai carino” twice, to say 
nothing of “ La ci darem la mano,” the duet with Den Giovanni, 

M. Bothy, from the Paris Grand Opera, was to have played the 
“ title-part,” but, being indisposed, his place was taken hy Signor 
Cotogni, Mdme Fiirsch-Madisr, a8 Donna Anna, made another 
matked step in advance; the Flvirs of Mdme Valleria was 
intelligent, sympatheti¢, and in the trtiest acteptation of the 
word, “artistic;” M. Gailhard was a thorouzhly congenial 

Leporello ; Sig. Marini a passable Don Ottavio, Siz, Scolara a lively 
Masetto (with Tagliafico in the theatre); and M, Dauphin a fall 

chested Commendatore, Meanwhile 2? Demonio is announced fer 


Tuesday next, with Herr Rubinstein himeelf to preside in the 
orchestra, 
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MR CHARLES HALLE’S 


AHeethoven Recitals. 
ST JAMES’S HALL. 


\ R CHARLES HALLE has the honour to announce 
a that the LAST of his TWENTY-FIRST SERIES of PIANOFORTE 
RECITALS will take place on: — 
FRIDAY AFTERNOON, JUNE 24. 
To commence at Three o'clock precisely. 


PROGRAMME OF EIGHTH RECITAL. 





| “SROMAMAOprI0l cs. nce = aes, 

PRELUDE and FUGUE, in A major } 

| PRELUDE and FUGUE, in A minor f °" 

| SONATA, Op. 109 i Le 
PRELUDE and FUGUE, in B flat major | 
PRELUDE and FUGUE, in B flat minor f[ 
SONATA, Op. 110 : 
PRELUDE and FUGU 
PRELUDE and FUGU 
SONATA, Op. 111 


Beethoven, 
Bach. 
Beethoven. 
Bach, 
Beethoven, 
Bach. 


E, 
E, in B major \ 
E i 

. Beethoven, 


, in B minor f 





PRICES OF ADMISSION. 
Sofa Stalls 7s. ; Balcony ; Area, Is, 


Subscriptions and Tickets at Chappell & Co.'s, 50, New Bond Street; Stanley 
Lucas, Weber & Co.'s, 81, New Bond Street; Mitchell's, 33, Old Bond Street; | 
O.livier’s, 38, Old Bond Street; Keith, Prowse & Co.'s, 48, Clieapside; Hays'’s, 


Roval Exchange Buildings; Austin’s Ticket Office, 28, Piccadilly; and of Mr iat 
g ¥ 3 


Cuartrs HALL, 11, Mansfield Street, Cavendish Square. 
TO CORRESPONDENTS. 


Crovis.—Yes. He is of the Wrong-note persuasion. His motto 
is ‘* Rattles.” 

F, C. Bornanp.—Happy thought. No. 
by no means the natural sequel of the Nana of L’ Assommoir. 


Jules de Glimes, or M. Zola (Zolas !) himself. 


The Nana of Nana is 
Ask 


BIRTH. 
On June 4, at Shepherd’s Bush, Mrs Joun Cuesuire, of a 
daughter, 
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| this subject. 


| Sen ee eee ee Pe -- eeEe en e 
= == = eee 


| the two added parts—the score to consist of three parts. 
| the bass, 


[In this and other exercises it is not the written intervals, but the 
chords which might accompany them, that are to be indicated by 


the figuring.] _ 


Fie Se ee ee 





ee ee Se ee ee ee 


mee ea! eR 











2. Write counterpoint of the Second Species for soprano above the 
following subject : also for bass below the subject—each example to 
consist of two parts. Figure the bass. 

ate 2 


SSS SSeS 








= = =e—f=r =f = + = j= 
= = — = nase SSNS TGS ARS ET “ae! 
3. Write counterpoint of the Fourth Species for soprano above 
Figure the bass. 


Se OSS ASR MEY - 7 opal wa para 
aaa 

4, Vary the same counterpoint on the sime subject, so as to 
change it into the Fifth Species, retaining always the second minim 
of each bar, and filling up the time of the first minim with one or 
more notes of ornament. 

5. Write counterpoint of the Fifth Species for soprano above and 
for bass below the following subject, introducing imitations between 
Figure 


Woes eee eee 


6. Write double counterpoint in the Sth (Fifth Species) on the 
following subject. Place the counterpoint both above and below 


=H 


7. State two peculiarities that chiefly distinguish the Third 


the subject, and figure the bass in each instance. 


reese See em Sse 


> 


w) 


| Species of counterpoint from the Second Species and give an example 
| of each, with three notes against one of the subject, and also with 


On Change. 


Dr. Surppinc. Was that an earthquake? 


Dr. Quince. No, it was the Tower of Babel. It quite unmanns’d | 


me. 


Dr. Suiprinc. Per Grovem / 
(Exeunt severally to Ashantees. ) 


==) 


Universi'y of Cambsidge. 

PRELIMINARY EXAMINATION FOR THE DEGREE OF 

BACHELOR OF MUSIC, 

[IPills for Canvivates.] 
(Concluded from page 869. ) 
Thuraday, June 2, 1881. 2p.m. to 8 p.m, 
COUNTERPOINT 

1, Write counterpoint of the First Species tor foprano (not treble) 


and alto, each in its proper clef, above the following subject—the 
score to consist of three parts. Figure the bass, 





four notes against one. 
8. State whether, in double counterpoint in the 12th, any inter- 
vals which are concordant in the original form, become discordant 


| when inverted, and if any, which, 


§. State what progressions of concords are unavailable in double 


| counterpoint in the 10th, and why. 


( To be continued. ) 








Mpur Gerster is in London ; but it is not likely that she will 
sing this year, 

Stenor CAMpANtNt1 has arrived from New York, full of spirits, 
and in solent health. 


Morirs Aparais\ Gassr and Lilli (Flosshilde) Lehmann, 
members of the company at Her Majesty's Theatre, have returned 
hoine, their term of engagement having expired. 


At his seventh Recital, this afternoon, Mr Charles Tfallé plays 
the great “3 flat,” Op. 106, of Beethoven. One more Recital 
a bring this most extraordinary series of performances to an 
and, 

“Cropty” —said Pouilly (not Vilain—ask Jules de Glimes) 
Wuatorze—" was one of the greatest posewrs of his guasi-half 
century.” (“Chopin”—says Vivier, in his as yet unacbieved 


| Biographie— né malade, Polonais Worigine,”"—~Dr Blivge,) 
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THE MANNS TESTIMONIAL FUND. 


The list of the “ General Committee” who are in charge 
of this highly to be commended Fund includes the following 
well-known names, the bearers of which should be, and 
doubtless are, zealously active in promoting its success :— 


W. C. Alwyn, Walter Bache, J. Barnby, J. F. Barnett,* W. A. 
Barrett, C. A. Barry,* H. Baumer, Sir Julius Benedict, Oscar 
Beringer,* J. Bridge, Mus. 1)., Arthur Chappell,* F. Corder, F. H. 
Cowen, W. H, Cummings, E. Dannreuther, J. W. Davison, Major 
Dickson, J. M. Douglas, L. Engel, Alfred J. Eyre, H. F. Frost, 
Henry Gadsby,* Mungo McGeorge, G. Grove,* F. A. Hadland,* 
E. J. Hopkins, John Hullah, LL.D., John Hurrell, W. Kuhe, Henry 
Leslie,* Jonas Levy, Stanley Lucas,* G. A. Macfarren, Professor, 
W. C. Maefarren,* G. A. Osborne, Major S. Flood Page,* C. Hubert 
H. Parry, V. de Pontigny, A. H. D. Prendergast, E. Prout, A. Ran- 
degger,* Dr Reginald Read, Sims Reeves, C. Schiff, William 
Shakespeare,* Ed. Silas, C. Villiers Stanford, C. E. Stephens,* 
Arthur Sullivan, Franklin Taylor, Harold Thomas, D. Thompson, 
F. Meadows White, Q.C., T. Wingham,* Walter S, Broadwood, 
Wilhelm Ganz, and T. P. Murphy, Q.C. (with power to add to their 
number). 

The honorary treasurers are Messrs Henry Leslie and Stanley 
Lucas; the honorary secretaries, Messrs F. A. Hadland and Thos, 
Wingham ; the bankers, London and County Bank, Hanover 
Square, and 21, Lombard Street. 

The following resolution was unanimously passed at a meeting 
held on March 4, 1881, at the Cannon Street Hotel, Mr Henry 
Leslie in the chair :— 

‘That this meeting, fully recognizing the great ability and energy 
which Mr August Manns has displayed during his twenty-five years’ 
tenure of the conductorship of the Crystal Palace orchestra, and 
also the great service he a rendered to musical art in England, 
desires to raise the necessary funds for a testimonial, which shall be 
a fitting expression of the gratitude and esteem with which he is 
regarded by the musical world, amateur and professional.” 

It has been resolved that the subscription list shall remain open 
until Saturday, July 2nd, and that the entire proceeds be pre- 
sented to Mr Manns on some occasion which shall be afterwards 
decided upon. In addition, an artistic album shall be presented, 
containing the names of the subscribers, but not the amounts. 
In furtherance of this object subscription lists have been opened 


a 

Chappell & Co., 50, New Bond Street ; Stanley Lucas, Weber & 
Co., 84, New Bond Street; Novello, Ewer & Co., Berners Street ; 
Augener & Co., Newgate Street ; Cramer & Co., 201, Regent Street, 
and 63, New Bond Street; Keith, Prowse & Co., 48, Cheapside ; 
A. Hays, Royal Exchange Buildings, and 26, Old Bond Street; 
also at Mr Austin’s ticket office, St James’s Hall ; by Mr E. Gordon, 


at the ticket office at the Crystal Palace, S.E.; and at the London 
and County Bank, Hanover Square, and 2], Lombard Street, by 
whom donations will be received. 


84, New Bond Street, W. 
April, 1881. 

The following letter has been received from the directors of the 
Crystal Palace Company, in reply to a request addressed to them 
for permission to add their names to the committee :— 

"Crystal Palace, S.E., 4th April, 1881. 

‘Dear Str,—The letter signed by yourself and Mr Stanley 
Lucas, as honorary treasurers of the ‘‘ Manns Testimonial Fund,” 
was laid before the directors at their last meeting, and I am in- 
structed to inform you that they assent in the most cordial manner 
to your request to allow their names to be added to the general 
committee, I am further desired to add that the directors are glad 
to find that the public are disposed to recognize the 2. ability of 
their music-conductor.—I am, dear sir, yours faithfully, 

‘©Wa, GARDINER (Secretary). 

“ Henry Leslie, Esq.” 


F. A. Hapianp ) 


Tos. Wincuam § Hon. Seca. 








Tan m:gnificent Italian tragedian, Tommaso Salvini, has 
returned to Italy, after giving in America ninety-five perform- 
ances, which brought in no less than 650,718 francs. 


Tur Prince of Wales has graciously consented to stand god- | perhaps, the finest scene in the play. 


father (with Lord Latham) to Sir Julius Benedict's newly born 
son, who is to be christened “ Albert Edward Julius.” 


* Those marked with an asteriak form the Executive Committee, 








SARAH BERNHARDT. 


On Saturday evening Mdlle Sarah Bernhardt made her first 
appearance at the Gaiety this season as Marguerite Gauthier, in 
La Dame aux Camélias—a drama entirely new to London, since 
the weak adaptation of it played some time ago at the Court 
Theatre, under the title of J/eartsease, can hardly be considered a 
reproduction of M. Alexandre Dumas the younger’s most notable 
work, It is, perhaps. well not to approach the consideration of 
this play in too critical a spirit. When first produced, M. 
Dumas'’s apotheosis of a notorious woman of the demt-monde 
shocked the Parisians themselves; and it says much for the 
advance of the spirit of toleration on our own stage that even in 
its foreign dress the play should be presentable at an English 
theatre. The Lord Chamberlain a few years ago would have 
shown scant consideration for M. Dumas’s theories of /a virginité 
de Téme and la rédemption par l'amour, and no English audience 
would have professed to understand them. As things are, how- 
ever, Mdlle Sarah Bernhardt’s bold selection of the character of 
the etherealized courtezan for her rentrée at the Gaiety was justi- 
fied by the presence of a crowded and brilliant audience, which 
included the Prince and Princess of Wales; and the distinguished 
actress, in return for the courtesy of her English admirers, 
favoured them with one of her finest and most successful 
“ creations.” 

The story of Za Dame aux Camélias has become sufficiently 
well-known to the English public, in one way or another, to 
render it unnecessary here to enter into its unsavoury details. 
It isa miry pool, which it is as well not to stir to its depths. 
The author ventured upon hazardous ground, indeed, when he 
selected as his heroine a woman who was supposed to scandalize 
Paris by her luxury, her ostentation, and her extravagance, and 
to ruin her titled lovers by the score. It requires a certain effort 
of imagination to conceive such a woman being possessed of the 
gentle, affectionate, pure, lofty nature of Marguerite Gauthier ; 
but this point conceded, the author's idyl of love in a cottage and 
of his heroine's beautiful sacrifice of her own happiness to her 
lover's welfare becomes sufficiently realistic. It is even charming, 
provided only the spectator can forget the gross, repulsive 
elements out of which it is constructed. The ineffable sweetness 
with which Mdlle Sarah Bernhardt invests the character of Mar- 
guerite is a revelation to those who only know it from the novel 
or the printed play. On her appearance at the supper party in 
the first act one feels that she is, indeed, in a “ bruyante solitude.” 
She is in the scene, but not of it. Still her manner is careless 
and unaffected, and it is with a gay incredulity that she listens to 
Armand Duval's first words of affection. Her awakening con- 
sciousness of her lover's accent of sincerity is shown by rare and 
beautiful touches, not the least of which is the gentle sadness of 
her rebuke, “ Ne vous exagérez pas ce que je vaux, car je ne vaux 
pas grand’ chose.” Her heart, one can see, experiences Schiller’s 
indefinable “Sehnsucht nach der Liebe” and the dawn of pure 
and honest love in her bosom is prettily shown in the scene where 
she presents Armand with one of her camellias. 

The transitions of feeling which characterize this attachment, 
its rude interruption, Armand’s subsequent return, repentant and 
contrite, to her feet, and the realization of her dream of a tran- 
quil existence alone with her lover in some spot far away from 
“cet affreux Paris” furnish Mdlle Bernhardt with opportunities 
for the display of a depth of womanly feeling, tenderness, and 
grace for which even those who had seen her performances in 
Adrienne Lecouvreur or Hernani were scarcely prepared. It 
would be impossible, for instance, in the scene where she reads the 
brutal letter in which Armand declines to play a réle ridicule 
to convey an idea of the expression, the pathos she throws 
into the simple words, “ Allons voila un réve évanout ! clest 
dommage!” ‘Then, in the reconciliation scene, where she urges 
Armand, even at the last moment, to reconsider the step he is 
taking, with what an indescribable accent of sadness, and with 
what a sense of humiliation and degradation does she muse on 
her past life and its surroundings of “ ruine, honte, et mensonge 1" 
The third act, in which the happy dream of the lovers in their 
cottage is dispelled by the arrival of Armand’s father, contains 
t This is the interview 
between M, Duval and Marguerite.’ The timid, respectful, but 
at the same time dignified bearing, of aan towards 
Armand’s father, her solicitude for his opinion, her 
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impassioned refusal to leave her lover, and, when M. Duval 
has demonstrated the necessity of this step, her filial 
submission to his wishes, are conceived with tine womanly 
instinct, while the choking grief and the anguish of mind with 
which she sets herself to write her letter of farewell to Armand 
are so true that the audience lose all consciousness of the art by 
which these results are achieved. The fourth act leads us 
through a stormy scene, in which Armand, mistaking the motives 
which have led Marguerite to leave him and to return to her old 
life in Paris, flings in her face the money which he conceives is 
her only passion. Very touching is the mute resignation with 
which Marguerite accepts his taunts and his insults. The fatal 
malady from which she suffers, and which more than once in the 
midst of her gaiety has asserted its power, has meanwhile been 
playing havoc with her constitution, and in the worn, pale, 
resigned woman upon whom the curtain rises in the fifth act we 
see the martyr whom M. Dumas asks the world to canonize. 
Marguerite is dying of consumption, with but one hope and 
desire, that of seeing Armand, Mdlle Bernhardt plays this scene 
with an angelic sweetness which gives it almost the character of 
a transfiguration. We can almost fancy we see the halo of a 
saint upon her forehead; but she shows us at the same time the 
woman whien she takes up a mirror and looks at her features, so 
sadly changed, and still more when Armand, at length aware of 
the truth, comes to implore lier forgiveness. The sight of her 
lover gives her new strength. It is with feverish energy that she 
exclaims, “Ce n'est plus ta Marguerite que tu retrouves ; cependant 
je suis jeune encore ; je deviendrai belle puisque je suis heureuse.” 
But this is only the flickering of the candle in its socket. She 
feels her end approaching. With an accent of sweet resignation 
she murmurs, ‘‘ J’ai vécu de l'amour, j’en meurs,” and she dies in 
her lover’s arms with the words, “ Ah, que je suis bien!” upon 
her lips.— Times. 


oe 1 


EMMA TIURSBY AT MADRID. 
(From an Thi rian Corre spond nt, ) 

Todo lo que la prensa inadrileiia ha dicho haciendo justicia 4 la 
notable cantante Miss Emma C. Thursby puede reducirse 4 las 
siguientes concienzudas lineas que copiamos de La Loca: — 

‘‘La seiiorita Thursby ha llamado poderosamente la atencion. Es 
una de esas cantatrives ¢ue forman época, La pureza de estilo, 
la seguridad con que acomete los pasos mis comprometidos, y la 
facilidad con que vence todas las dificultades, hacen de esta cantatriz 
una temible rival de otras de este género que hemos oido. Su voz es 
agradable y de gran extension ; lo mas notable en esta artista en su 
afinacion irreprochable, muy dificil de sostener en algunos pasos. 
El trino de la Thursby recuerda el de la Penco, por su correccion : 
en las escalas, sobre todo en los andantes, se nota una igualdad que 
pocas aleanzan y recuerda las de otra artista célebre. En la polonesa 
de Mignon, asi como en la grande dria de la opéra Le Pré aux Cleres 
de Hérold, demostré dotes de cantante dignas de fijar la atencion de 
los inteligentes. 

‘*Tenemos entendido que canta la musica de Mozart de una manera 
notabilisima, y bien se echa de ver en su modo de cantar sencillo las 
canciones inglesas y alemanas, que gustaron mucho al pitblico; en el 
dria del Barbero demostré que domina la musica rosiniana lo mismo 

ue la de Meyerbeer en su dria tinal de La estrella del Norte, 
zallardo alarde en acometer con seguridad y brio las dificultades de 
vocalizacion, luchando con los instrumentos que la accompafian, ha 
hecho en la ejecucion del wals brillante de Ricci y en las dificilisimas 
variaciones de Proch, 

“La Thursby es cantante de concierto de primer érden, y mucho 
sentimos que abandone Madrid tan pronto. El publico la ha aplaudido 
— justicia, y ha quedado completamente satisfectio de esta notable 
artista, 





Ponchielli has nearly completed an opera, entitled Glya, libretto 
by D Ormeville. 

Vienna.—During a short stay not long since, Michael Iwanoff, the 
well-known musical critic of St Petersburgh, paid several visits to 
Mdme Marchesi’s Singing School, On one occasion, all the singers 
were fair young Russians, Mdme Marchesi’s daughter, Blanche de 


Castrone. also, played some pieces with great talent on the violin. 
The little concert wound up with the finale to La Sonnambula 
by the well-known Russian bravura singer, Mdile Sophie Decars, 
who was much applauded. This lady is now. stu 
Mame Marchesi with 


ying und 
8 view to the Italian stage. | ree 








CONCERTS. 

Mr Ganz.—Were the pressure of the present extraordinary 
musical season even greater than it is, it would still be a duty to 
record the performance of Gliick’s Orpheus in St James’s Hall on 
Saturday last, under the direction of Mr Ganz. According to Handel, 
the great operatic reformer of the eighteenth century knew no more 
how to compose than a cook, and a man ignorant of everything save the 
fact that Gliick’s operas are now neglected might suppose that Handel 
was right. Mr Ganz did good service, therefore, by bringing for- 
ward Orpheus to show what a great master its composer was, how 
noble and dignified his method, how pure and unaffected his expres- 
sion. The revival, we are glad to say, drew a full house, notwith- 
standing the counter attraction of M. Rubinstein at Sydenham ; and 
with Mdme Patey as Orpheus, Miss Carlotta Elliot as Eurydice, 
and Miss Agnes Larkcom as Love, supported by a band and chorus 
of 300 performers, the fine old work received a hearty eting, 
even in its concert-room form. Mdme Patey who has long been the 
recognised interpreter of Orpheus’s immortal plaint, showed that 
the entire part lies equally within the range of her artistic expres- 
sion, She sang with intense feeling, often with absolute passion, 
and made an effect rarely surpassed under like circustances, Miss 
Elliot, a young Scottish lady, was a charming and sympathetic 
representative of the wife whom Orpheus half redeemed from the 
‘‘inexorable powers of hell.” She has a good voice, sings with 
taste, and only needs perseverance and encouragement in order to 
make her mark. Miss Agnes Larkcom rendered like satisfactory 
service, while the performance generally, if not faultless, may be 
commended as a praiseworthy effort that deserves to be repeated 
and, let us add. imitated. The opera was supplemented by 
Schubert’s unfinished symphony in B minor, the overture to Le 
Domino Noir, and several songs, in which a new soprano, Mdlle 
Eveline Syrvid, made a favourable first appearance. 

Mr Sims Reeves’ FAREWELL ORATORIO ConcERTS.—The fourth cor « 
cert of the series (postponed from the 25th ult., in consequence of the 
indisposition of the great tenor) was given in the Royal Albert Hall 
on Wednesday evening last. We regret to notice that a relapse of 
the malady prevented Mr Reeves from appearing and singing the 
solos set down for him. The perennial Messiah was the oratorio 
chosen for performance, and the vocalists were Mdmes Roze and Patey, 
Messrs Santley and Edward Lloyd, who ably filled the blank left by 
Mr Reeves. Where the soloists are consummate artists all, little 
need be said by way of criticism. Suffice it that the devotional fer- 
vour and exquisite rendering of the airs ‘‘ Come unto Me” and ‘I 
know that my Redeemer liveth,” by Mdme Roze, and the pathetic 
‘* He shall feed His flock ” and ‘‘ He was despised,” given by Mdme 
Patey, not only showed these artists to be Handelien exponents of 
the first rank, but gave opportunity for a large audience to testify 
to the fact in a most energetic manner. The rng, recitative, 
‘‘Comfort ye, my people,” was finely rendered by Mr Edward 
Lloyd, as indeed, without exception, were all the solos allotted to 
this artist. With regard to the masterly efforts of Mr Santley 
nothing can be said that has not been said before, scores of times, 
He was in capital voice, and all he did was encored from base to 
ceiling. The well-trained choir and the efficient orchestra, under 
Mr Barnby’s /dton, gave a worthy rendering of the chorus-parts, 
the noble, soul-inspiring ‘‘ Hallelujah’ evoking loud and sustained 
applause. Dr Stainer worthily presided at the organ. The Princess 
of Wales graced the concert with her presence. —WETSTAR. 


_ Sacrep Harmonic Socrery.--At the concert given by this 
Society in St James’s Hall on Friday night a performance of Sir 
Julius Benedict’s cantata, St Cecilia, attracted considerable atten- 
tion. The work, it will be remembered, was written to words by 
the late Henry F. Chorley, for the Norwich Festival of 1866, and 
was produced under the composer's direction with marked success, 
It subsequently had the advantage of a hearing in Exeter Hall, 
under the auspices of the Society which has just revived it, while 
though refused the full measure of deserved honour, regard has 
from time to time been directed to it in other quarters, St Cecilia 
is a very favourable specimen of Sir Julius Benedict’s powers in 
the highest walk of his art, Its excellence may not be uniform 
but, apart from a few numbers, such as the fidgetty and ungrateful 
chorus, ‘‘From our home we have come down,” the standard of 
the work is decidedly high, We find the composer at his best in 
the soprano air, ‘‘When the blessing is given,” with its inters 
mitting chorus, ‘‘ Praise the Lord;” in the beautiful tetior song, 
‘‘A wondrous change;” in the contralto air, ‘‘Father, whore 
blessing ”’—one of the very few successful imitations of '‘O rest in 
the Lord ;” in the great anthem, “ God is our hope,” and in the 
pathetic trio, ‘‘ Farewell, but for a while.” To the finale, however, 
we look for a supreme illustration of Sir Julius Renedict’s powers, 
In this scene of human suffering, religious faith, and ‘he cone 
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solation, the composer ascends to the highest region of art. Techni- 
cally the number is almost perfect, while, as regards the end to 
which technique serves as means, it is an achievement of rare 
masterfulness. Should this alone of Sir Julius’s work survive, it 
will testify to the nobility of his talent. St Cecilia was received 
on Friday night as became the merits just pointed out, and as 
befitted a performance that, having the advantage of the composer’s 
direction, left but little to desire. Mrs Osgood, who represented 
the Martyr, was scarcely in good form, but the contralto solos were 
given with great power by Mdme Patey, who had to repeat 
“ Father, whose blessing.” Mr Lloyd sang the tenor music in his 
most artistic style, bringing out all the beauty of ‘‘A wondrous 
change,” while Mr Santley, in the thankless part of the Roman 
ene called up to some among his audience recollections of 

is successes in the same part fifteen years ago. The choruses were 
given effectively, and at the close Sir Julius Benedict received a 
well-earned recognition of merit. The concert ended with Rossini’s 
Stahat Mater, conducted by Sir Michael Costa, who may now, at the 
close of another season, be congratulated upon work well done. 

Tae Ricnter Concerts.—Public interest in these concerts, 
having somewhat abated on account of inferior programmes, revived 
on Monday night, when the selections were mainly taken from 
Beethoven, with whose Symphony in A (No. 7) and overture to 
Egmont were associated Weber's Concertstick and two fragments of 
Wagner's Die Walkiire. The managers will, no doubt, take warning 
by this experience, after having brought it upon themselves by a 
yolicy, in the inspiration of which common sense had no share. The 
Richter concerts are understood to exist for the behoof of acknow- 
ledged masterpieces and of novelties recommended by names of the 
highest significance in art. On this ground they obtained the sup- 
port they have enjoyed ; by shifting to any other they will inevitably 
fall into disfavour and perish. Whereof let those most concerned 
take due note. The performance of Beethoven's Lymont prelude 
was a masterly achievement in every respect—one, indeed, that we 
do not hope to find surpassed ; but it, of course, took a subordinate 
place by comparison with that of the Symphony, with its larger 
scope and epic grandeur. Here the Viennese conductor and his 
orchestra appeared at their best, bettering even the work done under 
like circumstances last year. The result might easily have been dif- 
ferent, since the performers were much disconcerted at the opening 
of the second movement by the unlooked-for intervention of a post- 
horn in the street. This unlucky instrument struck and held one of 
the notes of the chord with an effect so damaging that Herr Richter 
stopped. Presently he began again, and the post-horn followed suit 
with a regular flourish, which a second time interrupted the per- 
formance. A third trial met with better luck, and the symphony 
proceeded amid laughter and applause. Incidents of this kind may 
amuse, but are scarcely compatible witha serious artistic occasion. 
The pianist in Weber's Concertstiick was Mr G. F. Hatton, son of the 
veteran composer of ‘‘T'o Anthea,” and, we believe, a pupil of Dr 
von Biilow. If, only for the sake of his father, everybody wished 
this young man well, and, on our own part, we will say nothing to 
discourage him, but be content with the simple advice to cultivate 
grace and refinement, to discourage self-consciousness, to deal 
reverently with the music of great masters, and to avoid the con- 
spicuous defects of Herr von Biilow, while emulating his merits. 
When Mr Hatton has done this for some time, we shall have to hail 
him as an artist passed beyond the stage of mere promise. The 
selections from Die Walkiire were ‘‘Wotan’s Abschied ” and the 
‘*Feuerzauber ” which follows, It will be understood that Wagner’s 
remarkable, and often supremely beautiful, orchestral music was 
heard with great interest. The speech of the prosy old god, whose 
long harangues at Bayreuth are still a shuddering recollection to 
some of their auditors, was appropriately declaimed by Herr 
Henschel. 

Proressor Bercson’s Concert.—On Wednesday afternoon, June 
8, an interesting entertainment was given at St George’s Hall by 
this well-known and accomplished professor, when an English ver- 
sion of his comic operetta, Qui va ad la chasse perd sa place was 
given, The plot is merely a slight sketch, serving as a vehicle for 
some charming melodies and caustic humour, he music is as 
lively as the text to which it is set, with here and there a touch of 
patie: Bea expression, as in Elvira’s ‘‘ Love Song” and ‘‘ Slumber 
Song.” In a sprightlier style are Joseph’s ‘‘ Laughing Song” 
(encored) and George’s Romanza “' All things I have broken.” Miss 
Berta Foresta as Elvira sang with refinement, Mr H. Seymour as 
the husband gave efficient aid, and Mr H, St Maur as the servant 
acted with characteristic humour, Preceding the operetta was a 
miscellaneous selection, in which Mr Bergson played some pianforte 
ieces of his own comporition with mas grace of expression and 
rilliancy of style, One of them, characteristically entitled, ‘'L’ 
Qrage,” was greatly admired and applauded, so that an encore was 





inevitable. A song from the same prolific source was sung by Miss 
Holland, with violin obbligato by Herr Ludwig, the purity and 
elegance of the poem by Mrs M. A. Baines Tae particularly 
remarkable. Emanating from that lady’s graceful pen were the 
words of ‘‘A Dream Wish,” sung by Miss R. Hast, the melody by 
Mr a. oy flowing in perfect harmony with the poetry.—News of 
the World. 


Mr Wi1i1aAm Coates entertained his friends and patrons at the 
Marlborough Rooms on Tharsday evening, June 9th, with a concert 
of interest and excellence. The luxuriantly furnished saloon was 
well filled by a fashionable audience bent upon enjoying the perform- 
ance of a programme fortunately not demanding upon the part of 
listeners any unusual exercise of interest for gaining access to its 
melodious treasures. The lady artists who assisted will possibly 
excuse on this occasion the violation of the admirable rule, place aux 
dames, 80 generally and properly observed ; but the concert-giver, 
forthe momentclaims just consideration, and the singing of Mr Coates, 
therefore, now receives principal notice. The gentleman selected 
for the display of his talents Handel’s ‘‘ Where’er you walk,” and 
Faye’s new ballad, ‘‘Gleam, O silver stream.” The first afforded 
him an opportunity of showing his powersasa Handelian executant, 
and the last, the delicate tact which always characterizes his 
interpretation of a very popular branch of English music. For 
both performances he received the honour of re-calls. Mr Coates 
was assisted by Misses Clara Samuell, Agnes Larkcom, Marian 
3urton, and Clara Myers, Messrs Sidney Tower, Hilton. and Lewis 
Thomas. The solo violinist was Miss Dunbar Perkins, Messrs 
Turle Lee and Fountain Meen being the pianists. It will readily be 
taken for granted that with such artists the programme was ably 
carried out. Nevertheless, special mention should be made of Miss 
Clara Samuell, for the rare beauty of her voice and the unaffected 
expression of her singing. G. H. 


Motte Attic Rosetu’s annual concert came off on the evening of 
June 9, at Steinway Hall. Mdlle Roselli’s fine voice and phrasing 
were shown in Handel’s ‘‘ A chi vive di speranza,” her command of 
florid execution in Rossini’s ‘‘Una voce poco fa,” and her artistic 
taste in W. H. Cummings’ charming part-song, ‘‘O were I but a 
drop of dew” (with Miss Helen Meason, Messrs Cummings and 
Sugden), and in Signor Pinsuti’s quartet, ‘‘A rivverderci” (with 


Mdme Enriquez and the same gentlemen). In addition to these Mdlle - 


Roselli joined Mr Cammings in Pinsuti's duet, ‘‘Souvenir ” (accom- 
vaunied by the composer), both singers winning general approval. 
Mdlle Roselli was assisted by Miss Santley, who sang Mr Gorin 
Thomas’s ‘‘ Une nuit de mai” so effectively that she was compelle 
to repeat it, and Mr Santley, who contributed Gounod’s ‘‘ Le nom 
de Marie” and Molloy’s ‘‘ Boatswain’s Story.” Among the other 
vocal pieces were a sacred air by Mr Henry Leslie, sung by Miss 
Meason ; Mozart’s ‘‘ Qui sdegno,” by Mr Sugden ; a new and grace- 
ful ballad by Mr Cummings, ‘‘ The Love of long ago,” rendered in 
perfection by the composer; and again a new song by Pinsuti, 
‘‘Heaven and earth” (poetry by Adelaide Proctor), irreproachably 
rendered by Mdme Enriquez, whose rich contralto voice was never 
in better condition. Mr W. Coenen played solos by Liszt and 
Rubinstein on the pianoforte, and the vocal music was accompanied 
by Messrs Pinsuti, H. Bird, E. Bending, and Sidney Naylor. 


Mr Cuartes GARDNER gave his ‘“‘sixteenth annual matinée 
musicale” on Tuesday, June 14, at the Marlborough Rooms, assisted 
by Mdme Leonora Braham, Miss Marian McKenzie, Signor Gustave 
Garcia, Herr Ludwig, and M. Albert. Mr Gardner, besides playin, 
pieces by Bach, Sterndale Bennett, Schumann and Raff, contribute 
to the programme a Trio for pianoforte, violin, and violoncello, of 
his own composition, a Romance and Berceuse for pianoforte alone, 
and a duet, ‘‘The moon shines bright” (sung by Mdme Leonora 
Braham and Signor Gustave Garcia). Mr Fountain Meen was 
accompanist, 


Tue St Cecilia Choir, conducted by Mr Malcolm Lawson, gave 
their second concert on the evening of June 14, in the new concert- 
room of the Royal Academy of Music. The pieces set down for 
them comprised Mendelssohn’s Motet, '‘Surrexit Pastor Bonus,” 
Gade’s Cantata, ‘Bilder des Jahres,” a soprano solo with chorus, 
‘Salve Regina,” by Gernsheim (solo, Miss Everitt Green), and & 
part-song by A. C. Mackenzie, ‘‘ Waken, waken,' day is dawning,” 
each rendered with a care and precision reflecting great credit on 
the director, The solo singers in the miscellaneous part of the 

rogramme were Mdme Isabel Fassett, Misses Constance Layton, 
Everett Green, Wakefield, and Isabel Tomalin, Mr D’Arcy Ferris, 
and Herr Johannes Elmblad (from Stockholm), Solos on the 

ianoforte and violin were played by Miss Carmichael and Herr 
mg Mr Tate presiding at the organ, The room waa fully 
attended, 


Lee 
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Miss HeteN Mrasoy’s Matinte Mvstcate.—The occasion of 
the second annual concert given by this rising and talented young 
lady at Steinway Hall last Monday drew a large audience. The 
names of Miss Mary Davies, Messrs W. H. Cummings, Thurley 
Beale, and Sydney Smith were alone sufficient to ensure success, the 
only regret being the absence of Mr George Grossmith, summoned 
to Bagshot Park by Royal command, but whose place was taken by 
Mr Erie Lewis. “Miss Aberson sang charmingly ‘Il Pescatore,’ 
an Italian barcarolle by Tosti, and ‘* Across the River,” a song of 
Mr Henry Parker’s, accompanied by the composer, which was 
deservedly encored. Her great success, however, was in Sullivan's 
ballad, ‘‘Thou art weary,” which in delivery and feeling could 
hardly have been surpassed. Miss Mary Davies gave in her happiest 
manner two songs by Taubert and ‘* The summer shower ;”’ Mr W. 
H. Cummings gave ‘‘The love of long ago” and ‘The knotting 
song ” in his well-known artistic manner; Mr Thurley Beale’s fine 
voice was heard to advantage in ‘‘The Bugler” and Handel's 
‘*Ruddier than the cherry ;” and Miss Alice Roselli made a good 
impression in two ballads. M. Buziau on the violin, Mdme Pinart 
and Mr Sydney Smith upon the piano, contributed materially to the 
success of the concert. 

Mrs Barty’'s concert at the Vestry Hall, Chelsea, on the evening 
of May 23rd, was musically and financially successful. Mrs Batty, 
a professor well known and highly esteemed, played, with Messrs 
Kitcat and Krall, Mendelssohn’s Trio in D minor, for pianoforte, 
violin, and violoncello, Dussek’s sonata in B flat, for pianoforte and 
violin, with Mr Kitcat, and, with Mr Lazarus, a fantasiestiick for 
jianoforte and clarionet. Her solo performances were an Impromptu 
} Chopin and Sterndale Bennett’s Rondo Piacerole. The most 
admired vocal pieces were G. A. Macfarren’s ‘‘ Pack clouds away ” 
(clarionet obbligato, Mr Lazarus), sung by Miss Beata Francis, 
Weber's ‘‘Softly sighs ” (Miss Hardy), and Gordigiani’s ‘‘ Caro mio 
ben” (Miss Mary McLean). Mr F. R. Kinkee was the accompanist. 
and, as ‘‘ last piece,” played a Gavotte by Janotha. 

0 


PROVINCIAL. 


BristoL.—The first performance of J. L. Roeckel’s cantata, Mary 
Stuart, was given under the direction of the composer, at Mr Riseley’s 
benefit concert in Colston Hall on Wednesday evening, June Ist. 
The band and chorus were those Mr Riseley trained for the Bristol 
Monday Popular Concerts. The solo vocalists were Miss Anna 
Williams, Mdme Patey, Mr Frank Boyle and Mr F. King. The 
libretto, by F. B. Weatherly, is founded on Algernon Swinburne’s 
poetical drama, Chastelard. It may fairly be said that Mr Roeckel 
has achieved a genuine success in this work, the outcome of much 
serious thought and containing dramatic music of a high class. The 
choruses, admirably sung by Mr Riseley’s choir, are sonorous and 
tuneful, presenting no difficulties beyond the reach of average 
Choral Societies ; while the music allotted to the solo voices is full 
of really graceful melody. The most effective numbers 


by Mr Boyle; a duet between Mary Beaton (Mdme Patey) and 
Darnley (Mr King) ; a Hunting Chorus, *‘ Leave your couches, ladies 
bright ;” Mary Beaton’s song “‘ Vain, in vain;” a duet between 
Mary and Chastelard ; an ‘‘ Invocation to sleep,” by Mary ; and a 
highly dramatic trio sung by Mary, Chastelard and Darnley. These 
pieces were enthusiastically applauded and some had to be repeated, 
The final piece is a well written and effective double chorus in which 
good and evil spirits contest for the possession of Chastelard’s soul. 
At the conclusion of the work, the execution of which reflected the 

reatest credit on all concerned, Mr Roeckel was called to the plat- 
orm again and again by the audience and heartily cheered, 








Up to now Mdme Adelini Patti has undertaken no specific 
engagement to visit the United States this autumn, either for 
concerts or for opera, 


Art the fifth and last of Mr Ganz's Orchestral Concerts, for the 
present season (announced for next Saturday afternoon), Mdme 
Marie Roze is to be the singer; Mdme Sophie Menter will play 
Schumann's Concerto in A minor; the Symphony will be Leet- 
hoven’s, in A major (No, 7), and the overtures, Sir Julius 
Benedict's Festival, in D major, and Weber's Der Freischii/z, 
Besides the foregoing, two intermezzi, from Alice Mary Smith's 
Masque of Pandora, will be introduced for the first time. 


Hr Masesty’s Tuzatre.—The first performance of Meyis- | 


fofele is postponed till Thursday, Faust (with Mad. Nilsson as 
Marguerite) taking its place this evening. 
success on Thursday night) is to be repeated on Tuesday, with 
Miss Minnie Hauk as the gipsy, 





an English concert. 
worn | 
Chatelard’s romance, ‘‘The roses and the rose leaves gleam,” sung | 








Carmen (a brilliant 


CRYSTAL PALACE, 
(From the ‘ Daily Telegraph.” ) 


The Rubinstein concert at Sydenham on Saturday last was, as 
regards the interest it called forth, and the attendance it secured, a 
great success. Everybody went down to the southern suburb, and 
along the routes leading thither might have been seen hundreds of 
faces well known in artistic circles, while a confusion of tongues, 
timeously suggestive of the Tower of Babel, proved that M. Rubin- 
stein’s admirers are not of one country. Thus far the occasion 
exactly resembled that of April 21, 1877, when also there was a 
Rubinstein concert at the Crystal Palace, and all the world went to 
hear, Parallelism, however, did not advance beyond an initial stage. 
In 1877 the programme was exclusively drawn out of the Russian 
master’s works, and it is not difficult to recall from the past of four 


| years the impressions made by the Ocean symphony, a selection from 


Die Maccabier, the second pianoforte concerto, the music to Heine's 
Trayidie, and the overture to Dimitrie Donskoi. On Saturday last, 
although M. Rubinstein had the seat of honour, other composers 
were admitted to a place ; Beethoven, to wit, as represented by the 
overture, Coriolanus, and Schumann, as he appears in his pianoforte 
concerto. This was well, and, if due to M. Rubinstein’s own sug- 
gestion, reflected upon him the credit of combined modesty and 
wisdom. 

Our distinguished guest had been announced to appear as ‘‘con- 
ductor, composer, and executant.” His subject, in the third capacity, 
was the concerto already named, and here again a parallel between 
1877 and 1881 refused to be drawn. Four years ago, in playing his 
own music, M. Rubinstein did his best, whereas his — on 
Saturday could not have been far from his worst. In explanation, 


| rumour went about whispering that M. Rubinstein, annoyed—justly 


annoyed—at not being allowed a rehearsal with chorus, lost his 
temper, and at first resolved upon having nothing more to do with 
the concert. This was explanation sufficient for those who entertain 
the common notion that M. Rubinstein is a man of moods, and that 
his moods are his masters. We all know the words of Moliere’s 
Misanthrope : 
© Tous les hommes me sont « tel point odieuz, 
Que je s¢ reais faché détre sage a leurs yeux,” 

M. Rubinstein probably had no feeling so pronounced as this, but 
common experience teaches us that when a man has been “‘ put out” 
something more than his temper becomes deranged. He so far loses 
self-respect as that he does not care to please. Whatever may have 
been its cause, the fact remains that M. Rubinstein played Schu- 
mann’s music like one whose heart is not in his work. For him, it 
was a performance without feeling, and, as to manner, slovenly, 
Let us turn to M. Rubinstein as a composer. 

In this capacity the master was first represented by a concerto in 
G, for violin and orchestra (Op. 46)—a work never before heard at 
Even if space were available we should decline 
to enter upon a discussion of the concerto, and. that in the interest 
of justice, because it is in structure so elaborate and in pretension 
so exalted that a single hearing is entirely inadequate for ; know: 
ledge of the one, or sufficient consideration of the other. The only 
safe course is to record impressions under proper reserve, and this 
will be done if we say of the first movement that its ingenious, 
though quite orthodox, development is intended to display the solo 


| instrument, and does so well; that the second movement is a strik- 


ing orchestral picture ; and that the finale, while marked by much 
beauty, suffers by being too episodical. We may add, with some 
confidence, that the slow movement will always receive most favour, 
since, beside having the charm of pure melody, it glows with colour 
deftly laid on, The opening bars are in this respect very striking ; 
the theme being first harmonized for violoncellos, with the sensitive 
and touching tones of which are presently and deliciously combined 
the, in oue sense, far-removed notes of a single cornet. M. Leopold 
Auer, who played the solo instrument, is a performer of great ability, 
having command of large executive resources; but his style is scarcely 
masculine enough for a work so vigorous, while his delicate tone 
often disappears in the rolling torrentof M. Rubinstein’s orchestration. 
M. Auer can do most things well; but, to use a common saying, he 
does not “carry guns enough” for the task assigned him on Saturday, 
This must have been obvious ; nevertheless, the audience appreciated 
the artist's unquestionable skill, and called him back to the platform 
amid loud applause, before settling down to hear, for the first time, 
M. Rubinstein’s sacred drama, 7'he J'ower of Babel, 


(To be continued, ) 


— * 





_ Mr Cart Rosa has been to Hamburg on business of vital 
importance. He has offered Miss Minnie Hauk an engagement 
for his next season of operatic performances, 
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MILAN, 
( From a Correspondent. ) 


For next September we are promised four His- 
torical Concerts, the music to be performed on 
instruments of the period for which it was written. 
Annexed is the programme of the first concert : — 


1. 450, B.C.: A. Prelude for the at\és (Greek 
flute). B. A Pythian Song by Pindar, for voice and 
av\éds. 2. Christian Era, fifth century: Ode for 
Singing. 3. Eleventh century: ‘‘Jerusalem, Mira- 
bile,” Crusaders’ Ode. 4. 1494: ‘*Triumphal Song 
of the Spaniards after the Siege of Granada,” for 
soprano, counter-tenor, tenor, and bass. 65. 1541: 
‘*Pavane,” by Tylman Susato. 6. 1551: Persian 
Song for Soprano. 7. 1570: Palestrina, ‘‘ Gloria,” 

for two choruses. 8. 1690: Henry Purcell, ‘‘ Dance of the Winds,” 
from T'he Tempest, for two violins, violoncello, double-bass, and 
oboe. 9 1660: Benovoli, ‘‘ Sanctus,” for sixteen voices (four 
choruses) and organ. 10. 1700: Scarlatti, Piece for the Harpsichord. 
11. 1763: Fragment from the opera of 7'alestri, by the Princess 
Marie Antoinette of Saxe-Gotha. 12. 1786: Cimarosa, ‘‘ Buffo 
Air.” 13. 1820: ‘‘March from The Ruins of Athens,” Beethoven. 
14. 1820: ‘*Song of Mesopotamian Cjedian Priests” (bass chorus). 
15. 1846: ‘‘ Trumpet Overture,” Mendelssohn. 

{Something like the dinner after the manner of the Ancients, 
described by Toby Smollett in Pickle or Fathom—I forget which. 
Only the Ancients had no Posterity dishes.—Dr Blinge. } 








A Fut rehearsal of Herr Rubinstein’s Z/ Demono was held 
yesterday afternoon at the Royal Italian Opera, the composer 
himself presiding. 

Herr Rvusinsretn’s third and fourth Recitals were fixed for 
Monday and Thursday afternoons. At the third he plays a 
“ Sonate (four parts)” by Chopin, Purchase both, young ladies— 
B minor and B flat minor, then you will hear what you shall see 
with your ears and hear with your eyes. 


Mario.—This famous dramatic tenor began his artistic career 
in 1839 and terminated it in 1870, He sang in opera 931 times, 
Donizetti being the composer on 225 occasions; Neyerbeer, 170; 
Rossini, 143; Verdi, 112; Bellini, 82; Gounod, 70; Mozart, 68 ; 
Flotow, 80; Cimarosa, 12; Auber, 12; Costa, 5; Halévy, 1; and 
Mercadante, 1. His favourite operas were Les Huguenots, I/ 
Barbiere di Seviglia, and Lucrezia Borgia. In Les Huguenots he 
sang 119 times; in 77 Barbiere, 102; and in Lucrezia Borgia, 91 ; 
then in Faust, 59 times; in La Favortta, 49; Don Giovanni, 47 ; 
Le Prophite, 45; I Puritani, 44; Rigoletto, 32; Don Pasquale, 82; 
Marta, 26; Un Ballo in Maschera, 29; and Il Trovatore, 28 
(28 and a half.—Dr Wiinge). 


Mr Cowen’s Sinfonietta in A, the only novelty in the pro- 
gramme of last Thursday’s Philharmonic Concert, is a very 
favourable specimen of his workmanship. Although the design 
does not allow of great expansion, the materials are handled with 
consummate skill, and the result is a very attractive, if not a very 
important work. The sinfonietta, strictly speaking, consists of 
three movementa—an opening allegro in A, a lento in C natural, 
and a finale, There is, however, no division among the three por- 
tions of the work, and the final allegro is essentially a repetition 
of the opening one. It is not apparent, at first sight, how Mr 
Cowen could apply to a musical structure of this kind the term 
sinfonietta, or symphony in miniature. But perhaps it would be 
hardly worth while to quarrel with a composer who has given us 
so charming a work. Among the three movements the second 
may be singled out as the prettiest. It consists of a suave melody, 
first announced by the solo clarinet, and subsequently treated with 
various contrapuntal devices, including a short canon between the 
flutes and first violins, and again between the second violins and 
the violoncelli. Mr Cowen, who conducted his own composition, 
earned the unanimous applause of the audience, and was recalled 
to the platform. Another highly interesting feature of this con- 
cert was the admirable playing of the Russian pianist, Mdlle Vera 
Timanoff. There were also no less than two prima donnas—Mdme 
Trebelli and Mdme Sembrich—who warbled melodiously after the 
the manner of their kind.—S¢ James's Gazette. 








FRENCH PLAYS. 
(To the Editor of the ‘‘ Musical World.” ) 


Srr,—As your contemporary the Spectator thought proper last 
year to underrate the number of the audiences at the French per- 
formances, and has again returned to the subject in a similar vein, I 
shall feel obliged if you will allow me to state the precise facts as 
regards the present season. Before the doors opened the subscrip- 
tions for the six weeks amounted to £7,000—or about £150 for each 
representation. What the subscribers do with their seats is nothing 
tous. If they do not always occupy them, at least they pay for 
them. There has certainly, as far as the management is concerned, 
been no ‘‘game of brag”; nor have I ever stated that boxes or 
places in balcony or stalls are difficult to obtain.—I am, &c., 

Jouy HoLLInGsHEAD, 








Mdme Marimon is engaged at Her Majesty's Theatre. In what 
parts she will appear deponent sayeth not. 

Two Stradivarius violins, dated 1714 and 1730, were sold at the 
Hétel Drouot, Paris, last week, for 4,600 frs. and 4,650 frs. 
respectively. 

Dr Hans von Biilow does not like the Hamlet of Ambroise Thomas. 
Ask Jules de Glimes and M. Brassin. Nevertheless, the Doctor 
visited the Crystal Palace on Saturday, and the first thunder-clap 
in the Tower of Babel gave the signal for his departure. 

Tuer Duke of Edinburgh has invited Dr Arthur Sullivan to be 
his guest during a tour in the Baltic, and to visit in his company 
the prinoipal towns and cities on the shore of that northern 
Mediterranean, from Copenhagen to St Petersburgh. 


AN amateur representation of Romeo and Juliet will be given 
by some members of the Oxford Agamemnon Company and 
others, ladies and gentlemen, at the Imperial Theatre, St James's 
Park, on July 6th. Performances will also take place on July 7th, 
8th, and Yth, commencing each night at eight o'clock. The prin- 
cipal characters will be sustained by Miss Rose Kenney (Juliet) 
and Mr Frank Benson (Romeo). 

Franz Liszr has expressed his intention of writing a new 
symphonic work, the idea of which was suggested by a pen-and- 
ink drawing given him by his friend, Count Geza Zichy, and 
representing, in a series of allegorical groups, “ Music from the 
Cradle to the Grave.” In October next Liszt will enter upon his 
seventy-first year. (Long may he flourish !—Dr Bilinge.) He is 
now at Weimar, where he intends to stay during the summer 
months (playing at Goethe ?—Dr Blidge). 

Rusrnstetn’s New Opera.—ZI/ Demonio is about to be pro- 
duced at this establishment. It is the most recent dramatic work 
by Herr Anton Rubinstein, and his first composition of the class 
that will have been heard in England. This, and his previous 
opera Néro, have proved highly successful abroad, and much 
interest naturally attaches to hearing one, or both, of them on 
our own stage. The text of Z/ Demonio is an adaptation from 
the Russian of Lermontoff. The story is romantic, involving the 
antagonism of good and evil, as embodied in the characters of the 
Angel of Light and the Demon. The latter falls in love with 
Tamara, daughter of Prince (iudal, and betrothed to Prince 
Sinodal, whom the jealous demon causes to be attacked and slain 
by Tartars on his journey to the Castle, where the wedding 
celebration awaits him. The arrival of the Prince’s corpse is 
followed by the despair of the expectant bride, who resolves to 
end her days in a cloister. Here, however, the recollection of 
the Demon’s persecution still troubles her. In the midst of her 
meditations he enters, a long and highly-dramatic scene ensuing, 
in which the evil influence is on the point of prevailing. But 
the Angel appears; the Demon is vanquished, and consigned 
to the abyss ; a thunderbolt strikes the nunnery, which falls to 
ruins ; and Tamara is borne to Heaven by angels. ‘The story 
affords situations both for strong musical and scenic effects. 
About the efficient representation of the opera there can be no 
doubt, the principal characters being assigned to Mdme Albani 
(Tamara), Mdme Trebelli (the Angel), and M. Lassalle (the 
Demon). Other parts are adequately filled, and the stage arrange- 
ments will be on that scale of complete splendour for which our 
Royal Italian Opera has long been celebrated. 
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BERLIN, 
(Correspondence, ) 


As pendant to the four ‘‘ Nibelungen Cycles” at the Victoria 
Theatre there was a performance at the Royal Operahouse of 
Lohengrin with the characters sustained, not by members of the 
regular company, but by some of the artists who figured in the 
“Cycles.” Mdme Vogl was Elsa; Mdme_ Friedrich-Materna, 
Ortrud ; Vogl, Lohengrin ; Searia, the King; Betz, Telramund ; and 
Oberhauser, the Herald. Though the prices of admission were 
raised, the house was crammed in every part, but the performance 
was far from satisfying expectation. The artists, who in “one 
little month” had sung seventeen times in the 7'’etralogy, were tired 
out, the Vogls perhaps less so than their comrades, but even they 
were far from their best.—It was thirty years ago on the Ist inst. 
that King Frederick Wilhelm IV. appointed Lieutenant Botho von 
Hiilsen, of the Guards, Intendant of the Theatres Royal. Since 
that period, thanks to political changes in Fatherland, the Intend- 
ant’s labours have greatly increased. At present he has five Theatres 
Royal under charge, besides being chairman of the Associated- 
Theatres Society and similar bodies, Hiilsen is 65. 


a 


WAITEFS. 
A new theatre is to be erected at Briinn. 
Arrigo Boito has made 60,000 francs by Mefistofele. 
Miss Clata Louise Kellogg is expected at New York in August. 
The barytone, Sparapani, has returned from America to Florence, 
Signorina Donadio is still in favour at the Teatro Costanzi, 
Remenyi is ‘‘ managed ” in America this summer by Mr Saalfield. 
Antonini’s opera, A/manzor, is in rehearsal at the Teatro Costanzi, 
Rome. 
A new opera, Nella, by Frontini, has been produced at Catania, 
in Sicily. 
Sweet, the English barytone, is popular at the Teatro Principal, 
Barcelona. 
Auteri-Manzocchi’s Ste//a will be performed next season at St 
Petersburgh. 
Emile Sauret has been offered a violin-professorship at the Cologne 
Conservatory. 
Baron Morpurgo lost last season about 30,000 francs at the 
Politeama, Trieste. 
Suppé’s Donna Juanita has been produced at the Fifth Avenue 
Theatre, New York. 
La Mascotte is drawing in New York, both at the Bijou Opera 
and the Park Theatre. 
Cesare Rossi, now sole manager of the San Carlo, Naples, has 
been stopping in Milan. 
A young Russian artist, Mdlle Marie Adler, has made a mark in 
Rome as a concert-singer. 
An operetta, Jrene, by Huber, has been coldly received at the 
Theatre Royal, Stuttgart. 
Teresa Petrella, widow of Petrella, author of Le Precauzioni and 
Jone, has died at Palermo. 
Sgambati, composer and pianist, has been promoted officer of the 
Order of the Italian Crown. 
The company of the Carl-Theater, Vienna, are giving performances 
at the Stadttheater, Leipsic. 
A new literary, dramatic, and musical paper, El Mundo Artistico, 
has been started in Buenos Ayres. 
Max Maretzek has announced a series of concerts at Baltimore 
(U.S.) during the summer months. 
The receipts for the first five performances of Boito’s Mefistofele at 
the Milan Scala were 20,756 francs, 
Pontecchi, concertatore at the San Carlo, Lisbon, has been deco- 
rated with the Order of the Redeemer. 
Aramburo, the tenor, having returned from America, is, after a 
short stay in Paris, expected in Florence. 
The Widow of the late composer and esteemed Capellmeister, Carl 
Eckert, has died at Berlin, aged forty-nine. 
Strakosch has offered Sig. Stagno, the tenor, an engagement for 
America. (Which Strakosch ?—Dr linge.) 
There is a talk of substituting the electric light for gas at the 
Teatro del Lido, Venice. (Talk !—Do.--Dr Blinge.) 
Miss Emma Thursby was to leave Madrid on the 2nd inst., after 
singing with great success at all the first-class concerts, 


tome. 





Covo Bel-(Eil is the title of an operetta, music by L. Collin, now 
playing with success at the Folies Bordelaises, Bordeaux. 

The Teatro dei Floridi, Leghorn, will open for a short season in 
August with Anna Bolena, and Emma Turolla as the heroine, 

The Teatro Vittorio Emanuele, Turin, will re-open in autumn 
with Usiglio’s Nozze in Prigione and Pratesi’s ballet, Ermanzia. 

“Note” is the not altogether inappropriate name of a tenor who 
has recently come out in Belgium. (Excruciating. —Dr Blidge.) 

The dispute between the heirs of the late Jacovacci and the Mu- 
nicipality with regard to the Teatro Apollo, Rome, has been 
arranged, 

Sigmund Kénig, “heroic tenor” at the Operahouse, Frankfort- 
on-the-Maine, has died in that town, after a long and painful illness, 
aged only thirty. 

Viotta’s Lexicon der Toonkunst (Biihrmann and A. Roothaan, 
Amsterdam) has reached the third number of vol. II., which finishes 
with the word Hooch. 

The season at the San Fernando, Seville, was brought to a close 
with a selection from Norma, I Puritani, Rigoletto, Aida, and I 
Capuletti e Montecchi (Bellini). 

The New York Musical and Dramatic Courier informs us that 
‘*they call a leading minister of Boston who plays on the violin, a 
‘fiddle D.D.’” (Convulsive !—Dr Blidge.) 

Campanini was recently presented, at the White House, Washing- 
ton, to the President of the United States, with whom he held a 
long conversation. (Campanini, doubtless, had all the talk to him- 
self—Dr Blivee.) 

In recognition of their services at the Schwerin Musical Festival, 
the Grand-Duke of Mecklenburg presented Mdme Sucher with a 
gold bracelet ornamented with brilliants, and Scaria with the Order 
of the Vandalic Crown. 

Pablo de Sarasate has concluded his concert-tour through Spain. 
After playing in Barcelona, Valencia, Saragossa, Carthagena, Murcia, 
Granada, Malaga, and Cordova, he took part in the Calderon Festival 
at Madrid, and then started for Lisbon. 

Among the thirty-nine places where Boito’s Mefistofele has been 
performed are London, St Petersburgh, New York, Philadelphia, 
Boston, Cincinnati, Bologna, Venice, Rome, Turin, Arcona, Trieste, 
Warsaw, Verona, Brescia, Genoa, Treviso, Hamburgh, Cologne, 
Prague, Buda-Pesth, Barcelona, Padua, Lisbon, and Ravenna. 

Miss Thursby, the renowned American vocalist, who bids fair to 
rise to the very highest rank in her profession, has just received 
a medal from the Société des Concerts he Conservatoire. The letter 
from the Society accompanying the medal runs as follows: ‘‘ The 
committee desires me to express its heartfelt thanks for the brilliant 
assistance afforded to it at the concerts of the 3rd and 10th of April. 
The Society, anxious to mark its sense of her talent, and its gratifica- 
tion at beiny the instrument of giving to the public the opportunity to 
appreciate the same, prays Mademoiselle Thursby to accept a medal 
commemorative of those two concerts, of which it will ever preserve a 
charming souvenir. Deign, Mademoiselle, to accept our most respect- 
Sul homage. Signed Paul Taffanel, Secretary of the Society.” 








St PeETERSRURGH.—The Imperial Association of St Petersburgh 
for Chamber Music, having offered a prize for the best essay on the 
‘* Historical Development of Chamber Music and its Importance to 
Musicians,” have appointed Davidoff, Famizin, Sacchetti, and 
Iwanoff, as adjudicators. 

OLDENBURG.—( From a Correspondent. )—The new Grand-Ducal 
Theatre is to be inaugurated on the Ist September with Goethe's 
Iphigenie. The old house has already been y 08 the piece on the 
last night being Shakspere’s Midsummer Night’s Dream, with an 
epilogue by Herr Mosen, a son of Julius Mosen who did so much 
for art here, and to whose memory a bust will be placed in the saloon 
of the new building. 

Mr Kuue’s Concert.—This always attractive feature of the 
London season will, no doubt, draw a crowd to the Royal Albert 
Hall this (Saturday) afternoon. Mr Kuhe’s arrangements, as 
published, are quite worthy of the occasion, and equal, if not 
superior, to those of past years, In the first place, some of the 
most eminent artists belonging to the Royal Italian Opera are 
engaged, including Mdme Albani, Mdme Sembrich, Mdlle Valleria, 
Mdlle Warnots, and Mdme Trebelli, MM. Mierzwinsky, Gailhard, 
Lassalle, Marini, and De Reske. The Misses Robertson and Signor 
Foli will also give valuable assistance, together with M. Musin 
(violin), the orchestra and chorus from Covent Garden, and the 
band of the Grenadier Guards. The programme is excellent of its 
kind ; and among its items are a Gavotte and Musette for piano, 
by Raff, in which the bénéficiare will play the solo instrument. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOE FOR SINGING, 
rice . 


London: Duncan Davison & Co., 244, Regent Street, W. 

«The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into genera) use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
rice 48. 


London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Mort, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
iF. PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourcr. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirably adapted to develop the 
moni powers and volume of the voice, the melodies are so exquisitely har- 





monized that they must prove of at benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World. 


| THE ART OF SINGING. 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music,and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & Co. (late JULLIEN), 5, Vigo Street ; and of the Author,at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 


the throat. 
R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine (Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santiey, &c. Sold in 
boxes, Is. 1jd. and 2s, 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 








NEW SONG BY "SIR JULIUS BENEDICT. 
NEVER, 0 LOVE, TILL FOR EVER. 


Words by LOUISA GRAY. 
Music by : 
SIR JULIUS BENEDICT. 


Price 4s. 
London: Duncan Davison & Co,, 244, Regent Street, W. 

‘The indefatigable Sir Julius, who, whatever may be the duties and responsi- 
bilities pressing — him, in sickness or in health, seems always open to melodic 
inspiration, and always fit to do truly artistic work, has here set some beautiful 
words to thoroughly appropriate music, Less than this could scarcely be said, 
and it would be superfluous to say more.” —/tn, 


Just Published. 
THE BEAR’S DANCE. 
Composed by 
ALPHONSE LACOMBE, 


Price (with Lilustrated Title), 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


PRELUDE AND GIGUE FOR THE PIANOFORTE. 
Composed by 
MRS MOUNSEY BARTHOLOMEW. 
London: Duncan pariah & 0o., 244, Regent Street, W. 


“HER VOICE.” 
“TTER VOICE.” Ianace Grasonz’s popular Song (poetry 


by “‘A Soldier’s Daughter”), iy | by Mdme EnRIQUEZ, is published, 
price 4s., by Duncan Davison & Oo., 244, Regent Street, W. 











Just Published. 
A POMPA DI FESTA. Grande Marche, pour Piano, d 


Quatre Mains. Par Ianack Gipsone. Price 4s. JLondon: Duncan 
Davison & Oo., 244, Regent Street, W, . 





AMERICAN GRAND PIANOFORTES. 


\ SSRS CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 

CHAPPELL & CO., believing these to be the best of all American Pianofortes, 
have accepted the SOLE AGENOY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at.a large reduction from the American 


prices, 
Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


Manuracturep By CLOUGH & WARREN, DETROIT, U.S.A. 








THE FAVOURITE ORGAN. 


Ls 
POULIN CTT RET 


——————— 


COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 


KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & CO., 50, NEW BOND STREET, W. 


Chappell & Co.'s Instruction Book for the American Organ. 


With an admirable SELECTION OF MUSIO arranged and fingered by 
EDWARD F. RiMBAULT. Price 1s, 6d, net. 
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STEPHEN HELLER 


STUDIES. 


The demand for the new progressive arrangement of these celebrated Studies by 
Mr Linpsay Storer being now equal to that for the Original Edition, it is necessary 
that all Orders should distinctly state whether the “Storer Epirion” or the 
‘ORIGINAL EpITION ” is ia cali 


THE “ORIGINAL ” EDITION, 


NEWLY ENGRAVED. Published under the immediate superintendence z the Composer :— 
15 Books, each 6s. ; or in 1 Volume, net £2. 


Book 4. 25 études pour former au sentiment Book 8. 25 studies. (Introduction to the 
du rhythme et & l'expression ... Book 1. Op. 47 he of ae — - Book 2. Op. 46 

Book 2. Op. 47 | » 9% The art of phrasing. 24 studies 
- Book 3. : 4] through all keys... ... Book 4. Op. 16 


) 
3, sos 

ee 2 a ae ii . Op. 16 
4, Nadal impel Book 1. Op. 46 | — - as - ee : 16 
a me ~ 
6 
7 











- Book 2. Op. , 12. 4 nouvelles études ... ... Book 4. Op. 90 
- Book 3. Op. Cia a s ..- Book 2. Op. 90 


. 25 studies. (aletadien to the oo ies ad ..» Book 3. Op. 90 
art of phrasing) ... se . Op. b> nes oe .-» Book 4, Op. 90 





LINDSAY SLOPER’S 
NEW AND GOMPLETE EDITION, 


COMPRISING THE SEVEN SETS :— 


Op. 16. Op. 46. | Op. 90. Op. 138. 
Op. 45. i 47, Op. 125. 


PROGRESSIVELY ARRANGED. 
In 20 Books} each 6s. ; or in 3 Volumes each, net, £1. 
A Thematic Catalogue of both Editions will be sent post-free on application. 


LONDON: ASHDOWN & PARRY, HANOVER SQUARE. 
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